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Abstract

erenice Abbott (1898-1991) took portrait photographs of American lesbian writers of the

Left Bank Paris in the 1920s. These famous portraits, as illustrations, appear in many books,
journals, and films, but no articles have examined their historical, social, and cultural significations.
This paper explores how these portraits construct the social subjectivities of these lesbian writers
from the perspectives of production and reception. After investigating historical materials on these
lesbian writers, I discover a hidden fact which has not been pointed out by photography scholars.
Abbott’s lesbian clients came from the same social networks of the Left Bank. My interpretations of
these portraits are based on a re-construction of these social networks.

Abbott produced the public images of these lesbian writers donning short hair, masculine suits
and accessories. I trace the genealogy the female dandy from the late 19th century to the 1920s,
which has been acknowledged by scholars only on a piecemeal basis, in order to interpret such
public images. I analyze how Abbott colluded with these lesbian writers to produce their self-
representations as female dandies through reinterpretating and expanding the images of the dandies
in the 19th century? I also explore how the spectators might have received these portraits of female
dandies, which tuned into their public images through the expansion of social networking?

Was the imagery of the female dandy the mark of the lesbians in Paris and London in the 1920s?
Feminist scholars, from Shari Benstock to Laura Doan, have had a dramatic debate on this issue.
In the middle of the 1980s, Benstock claimed that “[t]he most pervasive image of lesbianism in
these years is of women who appear at first glance to be male.” At the end of the 1990s, Doan,
challenging Benstock’s line of thinking, emphasized that one could not tell if female masculinity was
the mark of the lesbians in Paris and London from 1918 to 1928. I respond to this debate through
reading Abbott’s portraits of female dandy from the perspective of reception. My thesis is that these
portraits constructed these lesbian writers’ social subjectivities that shifted between visibility and
invisibility. By the strategy of the passing fashion, these portraits called those who knew how to read
the lesbian codes of female dandyism to see these writers’ lesbian identity. However, for those who
did not know how to look at the lesbian codes of female dandyism, these portraits only exhibited
elegant, chic, and modern women writers.

Keywords: Berenice Abbott, female dandy, portrait photography, social network, production, reception




g B FARM YN - LB R A R

— N HiE

AR (Andrea Weiss)/E (R > GREMEZ N) (Paris Was a
Woman, 1995)—& » {8 S i EHg A - THABEE JHL LR
BRI Ze N > BB ESCEMIBIIZ A - WEHKRBFEBENZA > F
BIEr e £ E ks > mHEAE (20) HEALRIRTIY 32— - fff LAZ2RiTfE
)2 U s B 2 - A E L AN £ RN > AEZREBENSE
B OBEHPARNERRE - e E CEA ~ RENE AT
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R WM IR LB B A - TR B A A 2 RN AR 5B M B A RO AL i
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TSN & > BB 19 AR B BEUK (Decade nce) UUHE 2 R AU 52
FRELE AT - WAL AR 2 1 B P B - DL (FF) AR st Y
T B U e AR - CEZS TLEN - FEEFIRTIME / BB - FFSE ~ X
L5 > PR 55 VY B d R Y 22 [ PR R AR 20 T2 R > 3 58 — fi i [
Wit B AR O ARAT - R PR A SRTE R 2R > 19208 A TR
B/ EE RN EZ B ARIER 2°

—~ BB -SRI (Paris-Lesbos) 2R HH

FEBCYNTE & s o 19 HAC R 2 58 — XA SRR ER B AR RO IR - i
{F TELFFAX (la Belle Epoque) © {EE B¢ R » BB € LS
IR IS R T > BB TS8R 5 7 2 a7 S SR AR it & 2R v - 2
rB LB B I - AR A MR B8R BEE RS =2 - EiF
BB A F I E B A RS - Rl R 2 ORI E R -

3 ALMBBEGRBYARGH AR > KAX UK MELALRAREILE
S ETHEOR LR MEAGTRELY LHZT o £ E MRk
BEB R ? A XAETEROEGTHEALE  REZEEXFBEZ2H#Y
B BRWLAREANSFH S X (&) BEFRELG T X (&)
BEABAFGETAMEAER > AR R RAF L B BEARSE - R2EL
(%) BEALRABILRAOBRBITE RAELEAREORAITE -



FARM RN - L HF R LR RS

el T DL IR R B B iR - R A B ARAVD R b
Hh b S A R AR R AR A E E R BRI B
HIEK - 2 719004 R EA/ERE EUER L FEEM#HEaHA -
Frlla TER—-FHEE ) (UL o (Benstock 1987: 47) TE20 AT
]~ Wi TREF BB - EERZFEMERE N L2 ER
B R A 1 32 22 58 e 3 | 3R % Ji %R« [0 (Natalie Barney)(E
19024 ~ EEiE(Gertrude Stein)@l903£ﬁﬂzﬁueg > ia M IE 22 B A 2L
(Al PR S ERGROE DAL R LT T 2K - EYEAEMES B (rue Jacob) ~ SEHH
KTETEH (rue de Fleurus)$ H T 10 /5 50 & % 44 1) S B B 2 ffir v
fiE BV E IR BBt A AR A 0 2B E AR AR - K
BRI T T 78 SC A B ZEATSE o (Benstock 1987: 79, 84; Weiss 1995: 20)

SRR 1920 AR 8 B B i - IR 5 IR 3R 4 R 1 4
(it & fEAE > B B RS S o R B IR RS 5L B R
R (1 A 7 BEE A7 © AR 1920518 » 1] 72 RN O e R PRt AR 1 > B HE
HrBd (R 7 ~ SCREAMBE R AT as ~ L8 ARM AL ~ oy BB PR AL SR - 4T
et $ AL EU R B A (8 A 40 58 8 B R > it PT P ARBR AR —#%
TE B — R JR R B 2 1 B 58 B 2550 A — 8y AR M58 P AR%
AL REL/ NG - I fe R YRS AR B 22 R T » ftifm] Lo
o HEE EH CRIAENE © (Weiss 1995: 21)1 H. » 38 2632 [5 2 [A] 4 A 25 <
B S B S e B SR SH K R R VDB o BRI B2 I i A 2 S A L
ALME » RO ML FFARGE - T8 B T Bl A B 1) 2 [A] 1 %k B iy 145 25 St
BE o b E AR NDY (Women of the Left Bank: Paris, 1900-
1940, 1987)—EF GG H : ThRKE (AR ) ZRIMERRH R H
[ %< - B B AE LB 2 > B TG RS A VA L R A S
BLAIERBEN F5H o 1 (Benstock 1987: 176)MESR » Jik /& /e [ 22 [R]
MRS A ME B R B R~ IRBR - HE - Aid#

4 FHREBRAETHIRELLFIMEFAL X (Sappho BLA7-6H &) #
AR Fr 4 %k L (ShariBenstock) d TER —F 43 B | RiEMFreLe
BRB L IR EG KA -

S AL RENEEBELRMBBEIALT T > A B EAHEN T EHY

13



14

er: / ‘ural Studies

i N IR R AL R B S 2 SCRIE ~ i TAF - MRt iwa ~ FHIELRE

BEE  MBEEERE L o FHE NIRRT E U3 2
(A PEAR R A 1) 1 (B e - e 2 St A o TR ) 58 S Bt s

St P o e 0 [ 8 22 i TR T e o A v R ) — 8 T 7 2 S B 2 [R]

st A A D o WatE EYErDEE ~ SRR - DUk S A AN
MYS L& -

E1920F ARl » LR ES - FEHVE® TIFE=E > (O’Neal
1982: 46) B H IO N fR iR A fg s N ORI 8 ([@l1 -~ 2) < e
SRR MR RS PR R RN R K 2 — > 7R B R 2B (Prace
Institute) * gﬂﬁ%iﬁ%ﬁﬁ(Art Students League)%%ﬁﬁﬁﬂﬁf > TR TE A
RIERLHE > 19214 ERER > EELHEA T (BEEBER) (McCalls)]
EEEAE - HETZ L A L BRI - FF ~ /N~ B~ Fam ~ #riHE
HBIE -~ BIGEFamRkar T > mEES A IR BEE - BREUKE
ERAIHA T Z SRR E G RS FITE SCER A R T 6 M ) B
Ko BRI AL o FRHTEL TRy EE ) AR AEgRAlE
A SRR - 2 BRI OB E - RSB R
BBt T RFAME ) (Temple 2 PAmicié) U2 [ PERER & o TR R A
MECS AR B S BE B L0 B R > (Benstock 1987: 230-232) LR FE

CREMIIIE ) (dventures de IEsprir, 1929)—2 » 188 B fiffa A 1y
o TIOR8 A B — I Y ¢ A — {8 A S B A1 7k # (Eversharp)
EEREN ST - M EE RS A EEPERES 1 H i
LLES Y (Maned) (305 B 00 1 T UM G BE S > B R A AR
fi.2 —1R1% ° J (Benstock 1987: 231, 235-236; Allen 2003: 146; Field
1983: 123)

oo FRITI IR ARG A I > ML A BE 0 B AR AL
CHBEYRE  EAFLNARERR LS RES £ A o RSB
f—RZE o EI1N1FGRAEEAYECRGER (LHE) L3FAK
FH S AR LA A @ — B o 3F AField(1983: 102); Benstock(1987:239);
Herring(1995: 156, 158); Weiss(1995: 164); Barnet(2004: 81); Lappin(2004:
10) °



)

D 1920 F KA Y - X LBF O R L1F R E 4R

g
A\

1 Berenice Abbott, Djuna Barnes (1926)

© Berenice Abbott/ Commerce
Graphics Led., Inc.

2 Berenice Abbott, Djuna Barnes (1926)

© Berenice Abbott/ Commerce
Graphics Ltd., Inc.

Gelatin silver print, 13 3/8 x 10 1/4 in.

Gelatin silver print, 13 3/8 x 10 1/4 in.
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gL Mk FMR % B 5 E o (Herring 1995: 158)
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3 Berenice Abbott, Thelma Wood, 1926.
Gelatin silver print, 4 1/2x 3 1/2 in.
© Berenice Abbott/ Commerce
Graphics Ltd., Inc.
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TR EA R (MRS ) (The New Yorker)f55 TEEEI L (Letter from
Paris) B3MA » S {E B MATERE D 2RAUS0ME (1925-1976) » 2535 B 38 & H 8
LR 415 © (Benstock 1987: 21, 100, 104)EBANE19274 H 16 H 5T
1F SRR D) FFam L HRHE B 2 55 H R (Sacre du Printemps) 2 H (1) 4
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Gelatin silver print, 9 1/2x7 3/8 in.
© Berenice Abbott/ Commerce
Graphics Ltd., Inc.

6 HAEBMELRAZE (BHE) ¥ 24 % %2 (Harold Ross) W49 » A
Benstock(1987: 110) °

4 Berenice Abbott, Janet Flanner (1927)
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S Berenice Abbott, Jane Heap (1927)
Gelatin silver print, 9 2/5x7 3/4 in.
© Berenice Abbott/ Commerce
Graphics Ltd., Inc.
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| B 6 Berenice Abbott, Sylvia Beach, n.d.
Gelatin silver print, 13 5/8 x 10 3/8 in.
© Berenice Abbott/ Commerce
Graphics Ltd., Inc.
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MBS+ L e FE S o (H2 i e R = e H A AR SR e MY »
BRI (BSR4 T) ERERETEMNER -
(O’Neal 1982: s2) P RaF EFEREEZT LR E A > EH LHEE
JERISTH > AE TR G ERTE S AR E B o DU AR R
Bt B EEILEARES o (Weiss 1995: 31-32) & H O /ERE
Fk FHB R /E19200E0 > & - FEZHFRE T a8 A1 WiEL
SR > FROVEERS Lm TR o Bt TRk R
(UEZEME ] ° (Beach 1956: 111-112)RaAFTEAY TEE AL HARMZE
BB IR e R AR SCER R LS AT SR J 1T /e 5 1 28 B 22 [ 1R A ST
EAoR o Y LILHRBIERHE & KA > (Beach 1956: 110)ERE (£ (HEHY
ZY M TEREA 538 TE1920FER 2% - £FEBCERE
(0BG WG S VS T LEER B - B A S akn - Bay Az nIFE
FmEEE - (Flanner 1988: viii-ix)



& FRAMGRY - L BFORLFRE BB %

LR T aER ) TEE A AR P+ Honn F s A E A/ N RS
H (Weiss 1995: 32, 188; Weissman 2006: 38; Winning 2006: 22) » LL /N
Fham )y B efRg LSRR  FR T ADEE B REES
B T SRS A - [l R A i o B R > 2R B S 2 g TR - 3l
HLRHRRR L Red AR G - ADEEEA S - FECCHR S A
FIERIT « BEECR ALHE R AT sn M G e AT - Y~ BT
Eyit ~ ﬂ%fiﬁ((}eorge Antheil) ~ E‘E%ﬁﬁf}(René Crevel) » fﬂ%(]ules
Romain) ~ {5 & (Thomas Willing Peters) ~ fik i (Philippe Soupault)5s
JUNEISCERGR H TE o EFSERAIE T (Bl7) - B 72 75 B FH i &
EVERER - THOMK - PO M B (0] 5 8 R T - B R SRR IR ER Y
O o ) ERERET (E8) » (FREMRIA L HILIE CHYH B
BH o FISCFEGEMEET 2 A~ R VIR G BLAUR -

FEE AR T AL O A i 2 S A R PR R it S A 2 1 - SEH B
{8 75 Tk & AR 2K - SLHCRE E B 3 e 5 R S0 ARk &
& » G e IR 56 B 2 (R PR R SCER R A R TR ~ SO IR A -
il (R R AE S AT 1 2 SRR ~ BB D0 - MEREAREH ~ FEACE - 1%
BETE B — (A B AR ~ A SE R 0% © MEPR - SUEURF SRR @A
g - BT TIEE » SO HIMFREEY TIEE 2% » &-T4
R EREF A H  HE  [REZAIL SR KTE - 8 L S 2
oK an S HCRHR A M H B 0 IR UR R T R AAE SRR B R 1T
g M H R 7V ARBTRECERNT K » #EE D LIEEEE
g ~ EBRAE RN (I ChEFER) w&—W) fIR R
A - HARIERET - 8 SL I ol AR R R w2 0 B
Rt D LI EENER BT - g/ NERETM RIS - &/
TURIHERE B H TR - R it M S8 SR (D BEAE - DABIA T 8t
FRIE B {5 At M A8 -

7 @R CPERA) P E A A G > FE52010F8A268 E R
RIBEREHGTHETIH BB T TN LE (IFFhR) o

8§ MEBZEERE > L kHFHMBEHGBPVORNRALIPLETEGID > A
W, WAt B KT o AR BT IR REW o £ FH
R Fo 0 % F 030k 3B R EAE > A Weissman(2006: 65) ©
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Dear Little Review :

I am sorry
questions does
to answer. Norhave I thatre-
spect for the public.

DJUNA BARNES

DJUNA BARNES
Photograph : Bernice Abbott

I took the questions you sent me downstairs on a Friday to
show to some friends and they mysteriously disappeared.

Perhaps it is just as well so, for our opinions are ever shifting
toward erroneous conclusions, and can, at best, be considered as
stops in the balance of our comprehensive powers. . . It may be
more satisfactory to leave no too definite mind-marks. . .Jet what
we have not said seem the most important !

However if you would like to try your lists on some scholars
and less unopinionated writers here bring them on a Friday at tea
time.

Yours in anticipation.
NATHALIE CLIFFORD BARNEY
17

WREATHS

Before we come to an end I should
like to reverse custom by hanging
a few wreaths of affection and
remembrance on some of those
who were our contemporaries in
this road-breaking business; those
who helped us, believed in us,
played with us, or loathed us.

First :

JANE HEAP

Photograph : Bernice Abbott

CHICAGO, where we started : Chicago the gate-
T 0 way to the arts for all the young things of the west,
the middle-west, and the middle-east who discover
that they are the spiritual brothers of Picasso,
Joyee, Stravinsky, Brancusi, etc. City of lake and
wind, of Michigan Boulevard, of violent emotions,
especially disappointment. It will have a world’s
fair in 1933 : if you visit the section given over to
the arts you will know that I mean disappoint-
ment.
POETRY, a Magazine of Verse. Sound, sane,
safe, and subsidized. More prosaic than poetic,
but nevertheless a pioneer.
THE CHICAGO LITTLE THEATRE. The best
of the Little Theatres. . .if you can construe that
into a compliment.

60

7 Berenice Abbott, Djuna Barnes (1926)
from The Little Review, May 1929,
p-17.

8 Berenice Abbott, Jane Heap (1927)

from The Little Review, May 1929,
pp- 60-61.

T o THE ANARCHISTS (meaning Emma Goldman,

Alexander Berkman, ctc.). A decent, a patient,
and a friendly people. Without consulting them
about it, Margaret Anderson set out single-handed
to bring about their millennium. The anarchists
were very patient.

THE PROVINCETOWN PLAYERS. Because
they never had the business ability to become
the Theatre Guild : their convictions and their flair
were not marketable.

THE WASHINGTON SQUARE BOOKSHOP,
unique in its hospitality and in its identification
with all the mad art movements around it.

THE BREVOORT HOTEL. . .the unremodelled
Brevoort. The creative men met at the Brevoort ;
the literary men and critics meet at the Algonquin.
There is a difference.

MR POPOVITCH, publisher of the Serbian Sen-
tinel and printer of the Little Review for four
difficult years. He was not afraid to set up the
installments of “Ulysses” for which we were arrest-
ed. When given an opportunity to sign a paper
relieving him of all responsibility he valiantly re-
fused, crying : “My mother was poet laureate of
Serbia and I know the beautiful words.”

JOHN QUINN. Not for all the unsolicited and
unheeded advice he gave us, not because he was
our patron (he was mever that). Reviling us as
imbeciles for printing “Ulysses”, he revelled in
defending us before the courts. He bought the
work of artists he believed in and helped them in
their private lives. But we give him a wreath for
is charming and irracible p lity.

JOHN SUMNER, because he behaved like a gent-
leman at the trial of “Ulysses”. With five sup-
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g B FARM YN - LW R R R

=~ e mh - B RO L RS

AR 5~ ] DLUR S e 1 g A R g Z R TRES 7
(Macaronis) * ﬁ%ﬁ%ﬁﬁﬁ%,ﬁﬂ(Regcncy)Eﬁ%%%ﬁ%‘fEET (Beau
Brummell E%George Bryan Brummell) © (Fillin-Yeh ed. 2001: l)ﬁ
M 1) SR T R A SR B R R > A i B bt i
BRI AW > R E IR ) S e DU A K o fth DURS A B
e AT B PR ST By 0 R BT R S BRI o 5] sE AN & AU Y
I A\ o AT S Mg E T » 5 B IR RO B - 2655 B &
AL » AFEREIE L 5e R 22 E 210 - EBAYRIE 7>+ % B HER]
(Jules Barbey d’Aurevilly) B2 57 2 i (Charles Baudelaire) S #E A & &
R B S [ A - - R o B Al SR A 1+ o s S (L B T Y
B > 2K GRBIR S 2 e BUEERY ) oo e R R iy Dh Al 3= 22 g
KRR EE B I (BAAETENER) (The Painter of Modern
Life, 1863)— CHRHH » Efly KA 7 HITE RENGHEE (flaneur)HITER
TE1860FE R HIHE TR » AR I ~ B ~ By sl » g%
BRERIER > » DURSRBUEBHER & R LIt 3% ~ i i IRH IR RTRE 18 itE
B e o - 2R BE 2 RE SR I BERE SR I G - (3R Ab B L - 1 EEELER
A 77 20 0 ST ST H 2 B A 7T R ) A fy B B D) I RE R ) S R
f€ o (Baudelaire 1964[1863]: 28-29; Moers 1960: 17-21, 263-264, 273,
276, 282-283; Wilson 1985: 180-183; Zima 1985: 203-205, 217; Herbert
1988: 34; Hollander 1994: 92; Jones 1995: 19-21; Houk 1997: 59-61, 67;
Garelick 2001: 36)

T 19thAd R  FHBEBIRIIHAE T E /I E(Oscar Wilde) Bt 5 24 )
(Aubrey Beardsley) % NRJEERT ELAN(E - Rt fi £ 28 - MELEFBEA 2 FE
BAPG 2K LR B YLEMSE—# o FHE L SN SR A S 1
WE Tt (RIS AR 1 OF A5 & 22 PERU B HE B B PERE ] - - 7 (8 B 2
LA NI REEVE i > V955 MU R 7 ME R R B M - DAEE
T LA (R P A R 5 T I RS R o MR A R R S ——
PR A E R B o F1895F ERMERNEBIL R EZEFF > mH
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EIR TR » BERATHE T TERAE SR Gerp > A7 i B 55
ERES 3 (Cohen 1993; Sinfield 1994; Jones 1995: 21-22; Lucchesi
2001: 163, 166)ia LEFHFEIRHIAAEF > AN FE 2 IR 2 1 =X HY 2l 2K
il RSl FERR R MR M & R ~ MEHE RS
HIE e ~ BREHHIZRE » LLSH 6 MAFTHY 1 ke m e bl o O B8 B o -
(Moers 1960: 264-265, 273, 283, 288, 292-297, 305, 309-310; Felski 1995:
103-104) FHE K2 AR » B8 BEUR AN 06 1 HO S IR L RE - 8 R At 1 8 ot I o
AL & D 2R S H E IR R 1T Bl A ol R 0 2 R A e 2
MERFE > UEERENCKEEAR TR - L > miG bt
(Rachel Bowlby) &t » fE19THACAR & & B S B2 B AHERFRIE SR 1 -
i 3 JREL 3 VG AL - S A R R IR i B o 4 5% 56 B B AR o
I - 8 SERR I T B IR B B e A B TR Aty [5E
EHAL) | ° (Bowlby 1987: 152, 147)

T b e R A - (1 5% 3 BT A o A — I 2 TR B - T RIIR
o B 7 19MAC R o — I A B BRIV A M  HE BT RE
e HEA B I OR AR~ B2 Bl SRR -~ B0 5B [ R A
+ > A AT RE [FI R B A b W 1 B = M R - M H o EE
AREROHEB IR 2T » 19MHFC R Z RAVHHE T > N {E R SRR i
HIBEEE - T EL&E DR 7 B SR R HE 38 LM RO BIE © Rt 22
[ I5F BA G # A= 2 BFF 92 0B - G o SR B S T T (Ellen Moers) 2
o 19 HACARIE L H AT THr 2k ) (New Woman) » DL T#& M ~ JRlES
B HEREL D B T B AR L o A B UK A A 1 A
PEG R o (Moers 1960: 308) 7 % £ 19T AT 1 Al {2 55 M ME 1 (g 5
B W E IR BT B d - EMEEETE T REFFENA 7
R TR ) TeRATE B > DUR IR At & 8 A 1 B 11k )
5 e (Mitchell 1991: 3-9; Patterson 2005: 71; Reynolds 2006: 84-87; Iskin
2006: 105) 5 f BT F5 A 200 R HERE R B S L s > ARG
AR B L E &S -

TE1890FEZ Al - FFamZOut Pt e/ T 2o Eadt s - &
A AE T ACHT A > #4808 SREHE AR MBS Bt &8s - (12 (8 &



PR SR L B TSR S F 0 5 1920 F Rt - L BEN R AR E BB

TR ~ B~ SRR B ERAT R R - fE19MAIR » TR
T R TR R 5 — e ZGE B R T > BRI Z I A H
TERCHIHE B B RS > i (M REBEE - PR S B -

ESREZE R ~ 1 ELAY A — 2P B R B B B B A M 1 R B e B
TR o BRE @R TR i s B T2 M) 1£1890%F
REH — KM ORI RE R F 2 ERYRUEE » 58— THr &tk HIAE
1910 Bl 1920 TR 3 LRI © (Smicth-Rosenberg 1986: 176-
178, 245-349; Todd 1993: xxvii, 1-5) {8 BT AT R ER ) T &4 ~ i
B~ BHEEE D o MR  (HAME IR A T TR Ay 1Y
HEER G Tt MBS LITESR - 153 B R ILATE
(Frances Benjamin Johnston)18904F AT i (1 i 4 H A&+ - 1] LA 2 R
LB o AE CHABDY (Self-portrait [as “New Woman”], ca.1896) ([&9)

oo B AR AR TAR R — A B S I 2 R 2 R E SR 405
Vi B o ihBEEBE o A T - T IRF RN » AU LA
TER R ZE S 2 > RARRL FE k2 - PRBIER H B €0 B AR B A - i

- T f

‘ : [;: I ,
Cleitin g oW

9 Frances Benjamin Johnston, Self-portrait
(as “New Woman”) (ca. 1896)
Gelatin silver print,7 3/4x 6 1/4 in.
© Courtesy of the Library of Congress,
Washington D.C.
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SRVLHR IR 28 % 2048 » (HR M LGSR B IERIECHR (K& ~ 1+ ~ REHF)
BLGHEEE S > AR THEL M E R A MR A R 1k - TEIRME I T

CHr 2t BIE LR EERSR - £55—)k CHEHB) (c. 1890) » 7L
Wi Al 2 by B 4% - g LR (RES T liﬁ%Tg{fj(d\%(penny—farthing)
s e ) o R B A EAE R AT B B TE B o 1o AT R F
2010 K] » —SCBEYT T REAR IR T 2o 1 o 0 ot Je ) SR Y 2 o B
Wi B E LM ER - EELFRMROR I LE RE TR -
(Fillin-Yeh ed. 2001: 133-134)

A0 U otk ) (R R A 2RI T R - AR DR M it o 2R 5 5 B
IR TR RE - BR 7 S AEVERBOR b+ BRI 02 9t - 2E
M &4 209% ) (Gibson Girl)iag FEIRFIIAAE 22 © 7£ K#)1890-19104
FI206E M » BRI E S RIRATHI LA TS A%y
FE T2 ) 8 (8 e H B FS d TIRERE S BT 104F » gl Iy i 5 & L
i > =K 5% 2E (Charles Dana Gibson ) fEMEAE B S T &% E 4
%1 ER  EREBLE Tl BRERHIE CEE) (Life)
MERE_LOE - BERR OEENSUE SRR S R E SUE BJE © (Todd 1993: 5)&
PR —3E(Susan Fillin-Yeh)3BFE » HL& T H ALK BE BIENET
gE R EER e > EERREER - B 7 ERE - EBHE
{EHIFAIE Z FZ R  (Fillin-Yeh ed. 2001: 130, 134)’ 35 B & 5 & 4:5F (John
Singer Sargent)ff (3LBEIE - A0 - FEMIG T - SEIEITRIG) (M.
and Mrs. Isaac Newton Phelps Stokes, 1897) ([&10) Z9R{Ea, » BLFF 18
SRR IAG R AL T B A%y BEEFTMERIIIREE » B4
Brer g B s sl i~ BRSSP E B LA E g st E
TEE-RAOQRE > ETFBELREZEBHE > £THEE > FEE]
UG o B K o RBGE SE K ARIBEEE o (Todd 1993: 9-11) %

9 % f#(Miranda Gill) 220075 & & > S F — L3825 £ 194 ke & AR 7T A2 4
M E & E20H by FoR SRR M > B 809 £ B o b A R A K
RN AR E LA TR THOMEIE > EABRBRERH
MEAR—EIE o L H > HATHBUAE T AZ ST o BT EF
TAABN > MABRFOUR T RELTRSARGAN > AALLDT
BB o RBECRG EB LEALRLRAAEA o AGill(2007: 167-181) ©
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S

10 John Singer Sargent, Mr. and Mrs. Isaac
Newton Phelps Stokes (1897)
Qil on canvas, 84 1/4 x39 3/4 in.
© The Metropolitan Museum of Art,
New York

E5e HT AR AT 22 00 20 A PSR AE 55 - 7€ 1880 RBAMRIRAT » BXETHE
AR 1o ACHI B EE » MERE B FEIRENZ & 5 - Sk S A
(Hollander 1982: 112-113) @I 19HAC K BfEE E Rk ~ HELE R HE TR
e 2 JE A o 5 B PR — ZERE R WA e B R 2 IRy o il i
— B TEHEELZ ) EEANBGE ERRSFIER o EQ1% it g 2
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X ELHE A% (Elizabeth Wilson)f8Hi » TEHSAEZEL - BFBHEAAIK
ZHEBRMMAZERE ) (Wilson 1985: 78) > H &£ L # ] HIE
FALRZROE L THr Ve ) R AIET 2% - M8 98 5 5% 8 Bl B Bt
il FE A e o SRR AR H R EATEIE BAURE o HEA D E#
ZREBHE » LRMEE A R PEEE T X > ZER
K B AP REIAE R & MR A B IE Pk A & B 2 PR AL
(Patterson 2005: 27-49)

AR T Aotk 0 At 2 thR] 3 SR AT HY TR A B
(flapper) » LR EEHER) THAMALRIZC[AMERE ) (the mannish lesbian)
T o FE5R— KM FRRB AT - TEEELL) HIIERERER » f£X
KIBE AR LB # RN TIN5 B - S MR RS
AU TH M) TER - AE1920 A LLAT A b TARIEAH 52 ) 28R
FTHIRRSR - st & AR AN 28 —(C D etk ) - TIRAE 5 o
B 71920 N R EARENEEESR - 5EE F8 5 %)
B - WE - R~ 228 B (LRI - SR EREE "R
FEERN - SWCREE ~ U - B CRVREE - BAVEGES) - W b Bk R
iz o AEIRSCHURIE - 5B R PRI - (Hollander 1982: 114-116; Doan
1998: 102) TIRPEAH 5 1 B VRS £ 232k B IR 52 282 KRl @ Ml
A 45 (Coco Chancl) /S JEBRHIRS A - 7 5 (E RS 1 7L
SR B ) (IR T E R 19200 (% + M2 1 IR BRI e 5 18
B TS ) BSOS AR AR - BRI R M
B Ta gargonne | I > 55 Ta gargonne | FIt FiE 168 55 £ M T R 58
L% AERSGET R R TR ) © (Hollander 1982: 109;
Garelick 2001: 45-46, 55)"

R S R 2 £ IR 1) 2 B EY o ik A B A — Bk

10 ZELHEHELI) 208 LK > M TER > £19205F K71 > FTAF
98 Ao A AR & I £ b 69 B8 E o ALaver(1969: 233); Chadwick and Latimer
eds.(2003:5)

11 [Lagarconne] & {B#%"F A A Victor Margueritte /£ 19225 B AR89 13 La
Gargonne °



g B FARM YN - LW R R R

DLt - 28 RS R ISR IE S it & B o (Garelick 2001: 41) %1 44 4%
THRAVECALG TAT IR SRS - IEATZE ] (Salvador Dali) & A8 ##
ML TR ES « TEHERGERE ZEHR G —ES AR B BE LB
A1 (Parinaud 1976: 212) » BRI LEREHRBME (B N) FUKHE -
JCH S ) [ S b R R - R LA R TR A 5 o LR 1 9 S ek i
PREME o MEER IR ~ TTER ~ FiRET - HR GBI TTRE A LB
at o BG HBTEGETT ~ SPE G S ~ IRV ~ R RED) - B{E8L
() THRBAE 52 o RS > o AUHH RS A7 £ A 1 kA 28 1) oy e g i ) B
(R TIEHE » Eﬁﬂ%%i@(lﬁnnc Hollander)ﬁﬁgﬁ ERAN TERS
B R BB BRI - BB AT BN
B o | HREEG R S =g EE s SRR 1880
FEACBAIBEATHI 2 P IRAREE - i TINE BRI A R E - 5 8
ZHREL o FRSRE TR Z G o (Hollander 1983: 86; Evans
and Thorton 1989: 122-132; Steele 1992: 119; Hollander 1994: 135, 138;
Garelick 2001: 40-44, 52-53) % 73 58 19 10X FAGREH K IE 19065
PRARHIIE f S an » KTIRE A AT 2 E AR MERIE - M 248 1€
TR B IR T © (Steele 1992: 119-120)

T 3T W B8 B IR ARG 2 IRF > S EASEOE > (€19 RS RBA LA
PE -k RSB BLAORAT I f B B - RS TRy theR
GGt > Gt MI7E 19205 AR AR AR sth B 40 DL 7% 5 8 AU SR O R 2 IR fp
& o BEIR » TIRAH ) BHEREIE L - By 2V S e - 1L
B > RS s 20 MR BOE R SR - (H2 -

MR 5L ) R RAG A A B %+ - M AHEE BIERIHES] - AL
WAEBEN - fhMSEE LR Ttk - EERE TR
i ARSI AKER 2RI B SRS TT > BB KT A TR a5 - 4t
M En DR R A R MR g (REVPEREERE) - 1M
NG —HY T ey #8H R T BRFEZEM ARSI o (Hollander
1982: 121; Smith-Rosenberg 1986: 282-284; Doan 2001: 102, 105-106) &
M F ZBE WA E LR - TR ) #9987 B EASH HE
BRAE MRS B b Rt - Ttz R (B 5 T — o R B 36 e R 5 B =y T
{EMIE E AT LJA  (Hollander 1982: 121; Rapp and Ross 1983: 102-103)
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B 7 TIRBAR 5 P USRI ARS8 — A0 T k) 25 BA
BB HE S AN TR e ) - M T B MALR & AR -
WA A0 TR ) R > 2238 28 (b A s BB A T A AR 2 - il
JH(Esther Newton) T #SHEH » TR T ARRIMER > (FZ() TH
LME T LA LL T A0 T 2 AT AHITEFR B R 5 55 1 B e Y 2 1
b (RMEH L) o B E R 22 B A 2L FIME R (a buech) ~ BB 72 FH 4&
(2 [FIPEREAE—/#E © 1 (Newton 1984: 573)fEEEF 1910 (X ~ 19204
RH LRI PRt > R AR - ] 3t A 1 8 1 A& /F 2X M &8 ' (Sidonie-
Gabrielle Colette)1E (HIREELANKIRE) (Le Pur er I'Impur, 1932) 153
K R iE ANk am OB 2 R VE R - S B > ) 5 R AR T e A [
2 [F R R AU - T RCEIIZCFEIERE ] (the perverse lesbian)Bi

FEMEALZ FMERE ) o (B51HGlick 2009 ¢ 63) FHFM > Fhhie
FAE M AERMZNY —F > B EREEE T RIS
(Lesbos divided) » ¥fFL DA BB 4 (Renée Vivien) B CRIEE 1
)~ AR AR E R o DU B — U047 & Fobh (Romaine
Brooks) ~ ZEf(Radclyffe Hall) ~ FEANE AT RS » M
R AN—FR 22 ~ BEE ~ HhE ~ 221 o (Benstock 1987: 306-307) 7EAH e
FERAREE [ OREL THEACR R v LER 28R
R BABEURRZ 2 (1) B[R] MR 1 T R 3 - B T @8 LIRS TR
7 A M ] R ) R MR A oz e > SR B 0B A TR IR S AR AT Tl
an B A2 L @ HUSR AR o (Feldman 1993: 22)F5 I 2[R MERR (¢ T /AR5
TR 5% R A0 A - 1) 2 2 BEAT S A9 B E R - DUREE 55 22 — /i M B (R B T
R R HVEEACHE B BRI & BRI R MY SR RE - DU B AT
FE YA ST / HIBLEE - BRI A A R EE A S B T R -
(Gilbert and Gubar 1989; Bridge and Wallace 1992; Fillin-Yeh 1995: 36)

BRI - FERBMEE R TR AR
WG T M TR A SR IS TR UK R I &
S R T TGRS B TR AELR R 2O o SR e
S TR A ) SRR (AN SETRTSE (TR
WEHLGL ) R e A EL - BT 1920 TR 0 SAERE THIAME ) AR
A 20 ) 5 560 (P — TR 2R MMM R A A o
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AN {ERIAE M (Jacques-Henri Larcigue) AR KBS ZZEET) (Les
Gargonnes, 1928) ([&11) > flfJ KK (Bibi) B TEYR HE AT T IR
iR I FE5E ~ BEAS - FEBUENE - HEORFEZTH £F
SEPEERENE 5 > —IRECFAIE I G B 2 58 > FIER (A = (8 TR
S MEHIAI A o RLAE A& AR HEC B FRoR o B Ao M E TR BB A B 2
7 R —MHPGZ A E R FE © (Lartigue 1970)

T R SRR O AR A B ORI 22 Gt - DURE B BRI 2 T SR 1
19T FE R B 19205 (RS 2 1% - T~ — AR B2 ELH 58 — BT AR [l 3L kL
fF LAt 8 T S S TR S A > DU A B i 2 M O e 2 R Al

TEAREE AT (58 - GRS U M R RE S 5 0 SR (TR 2R TR = SEEERRAE
1920&&?@3&%’54&?77“%5’9%ﬁﬁ‘l‘ﬁé‘@ﬁ%%ﬁé%ﬁ’ (F) &£
FE TR (28) JEMUBAEZ R 2 1iE S fA A 2 1 SR S AHe] 3230 it P
M/ BIREIR 2

B 11 Jacques-Henri Lartigue,
Les Gargonnes (1928)
Gelatin silver print, 5x7 1/20 in.

© Ministere de la Culture-France/ A.A.J.H.L.
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DU~ 32 EERF R0 & (G R

ACECRRELIECH ~ AR ~ SEREAN - RAEE - RE/R - FHL - KEFE
NIt e fd5E > TR 1910 AR A& PRIZIE I B AE 2 ST B - & It 1
HEHESE BRI - BIRSAREIG I BER  BEMEAS A T E RS R AR ECR
MR R - w R R K Ttk - DS HECR N 5
LM > B SR SCER Y T B AT A TR RS o a0 AN R B ST AL ~ ik
ELBOE FAYE / BISIR o (Wilson 1985: 184; Cott 1987: 3-10, 33-38)
B THr k) B 7 B A MM BB R EE 20 o B AE IS AR 1%
RGBSR MR o M A FF 2 B R AT BB IR (R A2 ISR R
%) » F—HIBEA MR (SR IIRIR ° (Cotr 1987: 41-
47; Barnet 2004: 6)MEGRIELE THr 2o ey MIVEME T BT - 28 77 5
B> SEARG IR ERIIRRE > BB TH Ltk WA
fE i VR I BOR P E T S o (Smith-Rosenberg 1986: 283-285)

A PR B 38 B 2 [R] 1 A SCER SR AE I /2 R I A K B P B AT e 2
T » I (B B o B ) T 48 SC 8 At e A0 B BB 1) R I - T
M/ GERE G R R L At S ARG o 2 AEBRET SR AR 2[R 1
WH B 2 o RS %%%ﬁﬁ%ﬁﬂﬁﬁﬁfwmr%@km
LEVERE D - WAL - O KB A RWEANHE
& o IEht - HIEBELE A 1A W5 B AR SRR % - AR R I R AR & [F]
MRIESR - TRZ LFEMERRE BEAH - R EREEER - R)
%ALY © 1 (Newton 1984: 575)MESRAMIARR T 38 #3652 5F » %
Aatam Al TRE > FRAMEMS ) U FE T HeEHEXR MK
1 IRAR — 2 2 HRE 2 R PRI R — 0 0B B - Rt /@ R A L 2 [H]
VEAE R 27 2 28 1k BA MEME R ARG - LB DRI S HUSM RIS
> i DLUEE At o0 A S ER R P i B R 5 VRS O 2 R PR R 1 16 - s
AR S AR AT H B o SCHERR IR L f s 7 2 VAL 2 A T A
JER - (HREERIERAY AT AR 1 8 e am S FIE 20 - K K
& ] LUK R I 20 A GEASE — 8D - SCERRRFT AR T B PR LAY 2 R PE R
FIFRE - #EH R T 2 ERIER - FEBTIRAVE / EE G T - R



] FRM R - L FGR LR BT

TR FERE IR SAE I — B (B & A PRI R - RS E B b
AV (0 A P R EASS — B SCHRAY

SR S R A BT AL A BB E R A G - B Bl
Frakat B VEAL s EE R AR 2B SR > R LIt M B IR 44
R BRR R A R A H G R @ - LHRES - F
FITE=R > 28 g - BRUREEEAER  ERENE SRR LIE
2 (P R S RRBR IR ) 253 > G ARRE SO O i R E
B BUEEFR - %a - BRERENTRESE - 8 - SHEES Y
RIMZRE > B3GR LR IRIERE - DUR BB ERR - AR a5
FIRUIMEE - M2 H =800 R AR UEAR ~ DU SRR R & T ECFIR
FHAR - 2RELERACRIRUR « IR E1926F AL P 25 > 3 7R
B - BT o DAERIILARTE - B S - FHOHFE RO E
o BAEERERFEREEE T > @GN H SRR - e - &
JEASALHT L HE » (ERAE M ) FO e T RIS 15 1L 0 SR FE AR
Pidh LSS EROIR RO 1 G - A8 S T R 2 H O AU - 78
fh / M{MfEZE BT R HCRER > ARIMENBLECER » DIEE
KA A R H B R RE - LIS RE ER W
(Barr 1997: 41-43)

B R S 1927 F Hatg AN B BoR syl 2 — (E4) "BLE -
¥E1926E?E%E%W{%(Nancy Cunard)JH & (E12) - "] LIERE
5% g At AT i B R 00 75 Ko B > DURCGCEEF: H B e U & - 35 A
AT R e BRI £ A A KB ATR » AR
fef) TEITIVDEE ) o EARTEENE R AL » DUBGEIE I R o 5 S5 1]
# o (Weissman 2006: 43)/E% - B AR CANTE H G - i e
P 0 BN SR N R T8 - B R ZRE PRS- B BB e e SR B R
AHIRE K o 5 - B DUSRBI TR 4T Dl B 2 FE AR - /8 S s U Ly
VAR B RISCR ¢ RO T A BT - GRS AR TE R R

2 AHHESERBXMATFR —Firh » BLAETFRALGH4 -

1
13 % - FAEkatiB g LhREe Ch3FR) vRBE—h -
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l 8 12 Man Ray, Nancy Cunard (ca. 1926)
Gelatin silver print, 3 1/2 x2 5/8in.
© 2011 Man Ray Trust/ ADAGP

53 TR A IR T > 09 4 SR B 0 SRR T €
50> A KR SETAL - 1538 5 FRE (R S B BT
> VPBLEAREE BRI ~ O E 5T T8 ~ LU S
EATEEERIFIR o S TR EAREI R o BB 5
S AT R L AR B AT B3R 7 I A T 52
LI (RS« FATBITR DB BT /7 T2 SRR - 34
SERARI I L B BE R - S EHLB E IR RN - &
WIS BB T T LTI - A TR » DR
IR BT - B2 ABLAR 57 TS0 X B I« SLILS
EH S - B GRS S MEO®G © TE
4 BURAFI - (ERARRI A\ ST R BRI - i
ML 15 LHIRIALE © ) (Zwingle 1986: 60)

TS LR S AR 4 (e > SR BRI
BRI AR S B S R BR « R TTTAEE HOAR A T 5i98 7 B
B M FHE AR TS IR R -



& B FARA RN - LA 8 Fl o 1F ZH R IR

g BRI A~ R (M SR (mﬁé’ﬂjéﬁiﬁa %?E’J*EM H
B o MG Frh - RIEEHEEE E@E%%E%E%UE@HEW B EE T i
18R R E BRI AR ) - LR g R <?Jz,\x - EM)
H e a2 BR R - IR EEE - WERPA > REHEAS
SNEH S IE - SRR A Z BT A2 o 18R  R B > 1 T ik 21l oy
BEFREFAIMEME © 1 (Abbote 1969/08/17) 3 LRI G HL & -
FHIMHE - AEARIFEIIRE - M2 6 1 B O 0 RS 3G IS A 5%
HRE L BARKOBCAERENLENE R > BB
RMWEE > MESEXHEWEEREIRRR AT > "LIEEHEM e %
(PIRIEHLRE » FHE - BRI R Wt o R E R
it F it A 1920 U H BRI RE

&%&%@%%%%i’%mﬁﬁﬁ Ry > m
TR ZM G EEXNGH T BHEFENGST X > 12
R A By 35k o R A TR E R L H AR

ﬁf%@%&@éuﬁiﬁ ﬁﬁA%%z@ﬁim——
Sk cRFHAFREZT  AME VAL A
g oo ﬁ%@ﬁ&#% i&kﬂk——%ﬂTM%Jfﬁ

HARFARBREEATRGEE — HEBEADEHF MR

8 B R o (Weissman 2006: 54-55)

12 XM R N G E 2 bR T IR B ZREMIULEE ~ B (5 AN
A% SETAR DAY 2R 2 B AL T & ERSRZMETE ) BA TR E TR
oo HUR)EEH - R ATE A AL > NMEREZEE
B NEE TRBIYM) 08 T EERIEHMMENE / Bl
EENISEA AR A

KL - RBORBRAER - AEREO#HE > TEME
PRACE i - BHER BVEEIE - I8 MBI R BR R o SR AR AE
i8R H B/ NMERIE®R @ GECETER AR - T EMEE
GRS - FAE b S Mk R Ay m e - B 7 E
OIS > - T E&ME - ° ] (Weissman 2006: 623

4 X eHEFREEZI P OENERE A MBRKRLEAARLRA -
FREMTER MBAZCEARTARA WA HBEERFAERE - A
O’Neal(1982: 48) ©
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AR TRl iES B ERRHENEE > MR TRK
BETE o IREFMATINTE > EMMERGERE T2 HER
TEFES 205 RARPER) TR GH I8 ) e o EPEHE IR 2 IR EEIA T
AR Ry TR AR WIE L R - mEHE
SRl SV e B[R] PR U 20 > BRTE S A2 - HAE TR
B IR R e > A BRE U R R R A - LR B R VS
F 7 (Sapphist) » MifE1890F A BB A M8 L - LARE At + 00 7
B 2[R PERREE AVS EMIEF R - B TEE P ENERTIFZ
Ih o B2 BV ERLE MRt R EE RS > F B AE B E SR
[ o (Benstock 1987: 11, 25, 53, 277-294) VIR T BIEI1E £ B FH 57 Ff
() 22 [F) P L - o 3 (1 Rl SCER Bk & 5 AR A B TR AR
(Faderman 1981: 369) » [ AZHMIE: ) FUREHE RE > HEn B ER
— RN AL R R T 5 ~ B2 Bt 1915 2 B 1 R R A A
By TEMEALRI R ) 9238 - S BBl - REKIEE
R EBSG BT - — BBk » R R B [A MR
BB - KM Z 2R - &EE > PkF - EHE(Dolly Wilde)
FF G BT - R §2E [T R, 2 BERR
it T EHAERREFIESR © (Benstock 1987: 307, 180)

AT EASERE] - £ X Tt E - RS HEIRARE 0P
Fhre THEVECRIFEIVERE ) o SCHRPBLEERIANKE 19 105 (UL RS PR IR
ERBASG - DIERAE19205E AR fa R fe fe 2 % - #IB F> FHAR AT 16
2[R PR At Er A - SCELRR PR SR BARAE T AGH MR BLE AP
R P T 3SHRARBAN L T BIEACRIZ RV 75 E S 2 [H
VEsgEREREE - WHAREKI A ZER - i EAUES - &iF - 5 1

P/ NI BT - AUES YR SR I — B 2 PEALRIRSE © S AR A T
EAEREIR ~ AITESSNE b - ) B 22 22 AURRAR - 3T EE H At S AR B
R - Rk BB A E b N E o ISR S R R R 5
- BREMREPE M MTE 1 - Einsna 5 5Rp R e st
BRI - SEE GRS - (CHUE £ RAVRAE 2R E - MRS A LR AR
s B2 O NREEMR PR RIVER B E S - REmER



g B FARM YN - LW R R R

S [R] EL 0 8 T TR O R AR 22 ~ T SR 2L ~ B 2 [ P A
2RI -

FHAER S A S AN RHEE EERRITE -
IRT » RRAB AL ELREIRI G » S€ i A2 dth 1 78 B2 32 (1 Pl ) o i — 5 [
ENIFHEE > FTLAEE ] DLEYE 42 BRI AREN o (Weiss 1995: 23)If
Hoo & TERGEA ) FHE v A - 285k BRI 5 R R 1Y 8
A o (Benstock 1987: 110-112)F Mk wfg i : TEHME L IR/E BRI A
K SHEEBEAN LD BENRE B LERBMNME - &
B B0 P BRI 1 (ibid.: 180) ¢ FERANLE LR T ACEE A ) FR ko
LYY > RGO AR B R AE i U B I i A B R AR 40 FH o DL
f~ Al ~ BRI R > BELE RS o [E15 52 > mARED
LS R B B8 - LM BE R ) R E RS B R
WRET#EE o S H - 28 TRFEMIE ) 1Rk B 2T #1072 55 1 2o [F] 1 At
SCEE At EFESETEAN ~ I ~ B AT S R A A R N 3 I8 R B S
T MR R ER - (ibid.: 174) AMEE B FF 36 18 =AY 247 SR Al
il o DU EALI B TR BB OB 1 Bk o BRI 22 (A 1
fak P B MH i <2 B B BB IR 35 2 B UG R A | > (Benstock 1987: 86; Elliott
1998: 77; Glick 2009: 37-61) %> - 8 {7 55 FH 8 YR AR A 7 47~ MEE 1 ()
k2 > DURBLS FMERAME: / IERE - FEE A HE e - EiRMN
b AT AR TE 1923 AR L RAIEF > BRG DL THR & LRI 7
KRIEABCHI AR EmEwhhE 4R CHEEB) (1923)F - 1t
A5 - #EEEENE - 5 L2 REREN A e - B2 E > g8
TR 22 1) B R AR R B[R PR U1 / BIGEIE] o (Bridge and Wallace
1992; Elliott 1998; Lucchesi 2001) A3 BkF] - T RFFERLG A4 BT -
FRENZED - B R E R EATFEBIRAE TR > 76 TR
BE B2 MR o TEFRIBIRAE £ R T > XHWE S
> AR AE G Y 2[R At BT - St R ) 5 LA B 41 22 (R P A B R

RE19tRCRBAG - KR T AAMEEBNIG G - 4 G A5 2
56 AN TRtk ) g ERAN RS R AR B > R AE RS SUEE
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il AR G o (RS I FOREIAR - A — s T URE
ATARET BN 55 VAT a3t AR - BAta oA B 2 s - A&
SRR & > (HIIE S A MEAE BT A TR 2 8 XIRIBR R g ~ T H e
BE o fEH R AE 27 » —EHN1930FURE] » kR 175 #EH)
eIt S EE AR — S HBEMRREE(LIIZ
PEREf » HARHRIAEA B ZHHIE o (Hollander 1994: 145; Doan 2001:
107)E] 71940 ~ 1950 » #REEA Fir itz (1IEX) AU%E
# ° (Rolley 1990: 57){E 2 [ sk ARAE 2K » SRR ff 5 12 FH %2 R
MzEE » N EIE RS TR 5 B » BOR SR 2
D BIEEFBUER R VR Ty - EE0E TR MELrY 2RI PER
A2 - i EEORBEA (B ) B L s HR TR SRR HE
R o PEA - B RIS R E M LI B AR - IR DE
BRI & FEWELE  (Doan 2001: 107)EH LM - KM IHEEE 2 8
MR ) B[R PR SR o - EE G DA S & it E 28 B 2 LA
IFRFHES - BRER AL M B S R A Er v / A RRLAE e B 22 [R] P A L 22
PERGEFIME / BIBOEE R » FXMMBLIEEHGRA > BRENBES
AR R TR > FE Bl FrmE - FimE B EEE
Mm% » fe2e s e B EIS BB i > RS LIEt g%

B LR AE RKI 192640 TR H B ([Els) F6 - i
ACHCRHAE AR O ER TR MEALA K RIVERE ) B - 41507 &
pE A E MR B SE » sH BRI A - R R PE T
F o 1 5E b MG SRS BLE — B A M PRI - —RG R R A0 i
MR RTRR ) B0 - 2ERABRIRY o ARG IR -
A L BEROEFMIEEREXRE - LRI AETE - RIR

IS o E—pl s EYRACROATBAHAYERERE N L
(Gluck) » $b— A B A F F Rox h B89 F K » % (Laura Doan)s2 5 & 3% 7,
19205 RO FIRE » A A T HME G > B EFEF LT BA
WAY > MR RLEEEN S S > ADoan(2001: 107,117) ©

16 A WHESRTZRALOER  AREFLEEFTLTEE ) —KRTFEETH
+TEE ReEHME c AAEFFENEERRE > Adagmik Lum
ERA B EZEGE LT o



g 7 FRA YN - A8 Fl o fF B R

— ARG ~ A AR AR - AT E1908-1909F 545 > MER
ALY A VE o 2 1 AR (AT A RS PR R AN B BRI e R 0 i BE T
MER ARG EA - HHAECEHEEER  BEZBMH
PELE ~ RIS AEAS > (LR MM NP S B R BIL B AL - (Baggert
2001: 27; Barnet 2004: 66; Lappin 2004: 5)7 % & —{f & BB ~ 1
o~ BRI Z A it L IERE1920 R IR ORI -
W] 7 R ) T e 2 S P S AR SRS BB P B ST > TR BT S BRI R
Bt GRS R RS AR Ay A A 3R 58 R A
AU o (Benstock 1987: 379)Z5E5 4 (Susan Sontag)alf [R5 M GIIEHERE
B o ERTOERAI R THEMEEEWEE ~ 54 - BB | AE, -
(Sontag 1977: 37-38) L HLAHHHIAMHE M KGR ERE > KBMERHAB
R B R R R A SO B I A b B SR E AT e

g AR AR E C B L FTER - W%+ 3 E Sk
RE > ZEFRNBEBAEN B LT ZERE - )bk 5
42 (Steven Watson)EEMEIFA L [T (butch) ~ ZIEKRE %)
(femme) ° (Barnet 2004: 68)"ZTEARAE H E# =& —80 (F =+
FEEF) (My Thirty Years' War: An Autobiography, 1930)':FI s MM A St i
A1 Gty B 7 T SR U A K AR~ SATT A A A SRR o it AR
BE o GRAEVYEE » FEZINEFEN  BYH —RERHE > B T4H8
Ry TG IERFIHHRE - AW ERZE R - I8 - MMl EfRE
(OCEERERE » T AT I SR AF AU ZE T © (Karl 2008: 101-103) 7 & Fk 1
FIE AT o B — 4% - BA R SRR 29 > A C A8 HR
B i BRSE AN ~ FRALEE ~ LTEAR ~ BOATEA ~ RIBESE SR 2 A R A E X
A — /it B o (EAER —REE ~ BY)E TR - B DA I 3 5 A HI AR
il 2 FR ) ~ L 2R BR B YR A - (1 FE AL ERAR A A - RIS A
W RAGHESR TAITE > (Lappin 2004: 14) 7% 2 FEA 5 1 22 25 3 D A T
IR BEIR AN - HIRCHR - 2RRILE CIER TT) WM / BIRRRIRTER -

17 &4 4% (Holly A. Baggett) AL % »F 4 & & 3% 7 49 T (urban butch) » &
Baggett(2001: 24) ©
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e % AR AT PO A AU 2O - DL T B AR (Rl R4 ) A fif
BRI, - (HR Mdr i M B (1~ 2) h—EHEERRAD > 2
H AR ETE H B R BT R AA B A 3 A B R & TR Y 2 R MR T
R0 B RRTE AL AT DUTE SR 20 (1) R B B2 2R ST © JBl T A% (Elizabeth
Wilson) &AL 701 [ SPTHREE ] (oppositional dress)Fai ke » FUHE it
BT ) R\ A% 36 1) W {18 S SR 77 16 = — 2 3 | e ) K o A 1k P Al
B ROK AR IAT RS B RS o 3 EAS DL TRIFF69 1 (anti-fashion) 2K
R TERFE ) (true chic) @ M#EE—FMHEERLANTI NEBHEE
RN - TRERNY ) GRS > (H2 IEIRAIE T JF 5 58 st i =e
e ) MEREALE e BN KRS  FRAAGHERER
EERE, > PG TR fer ) ASHE S 5 TR A9 L8 RIRAS -
53— 77 1 F i 55 S B IR AR A RER T S BUISE f3 ( E A AR S 35 — A
N FEEFE BB RN R A8 o BB IE T (R 1R 2 B N RCE By -
(Wilson 1985: 179, 183-184) B M fxal s » {F [ PTAREE ) pumisEd »
M Ea N E R HE AR @ EfE20 A RT204E 2 BUR Bt & KK
B B AR S AR G > TERSARIEIE 15T 5 1 5 R AR I (U R

(k2 B85 — KA FOR B AT BT ) > (E R IRkl AR P am B pom T
PUiREE ) RORERBIT » THEERMNRSA > TEHEEE (sophistication)
7T A 55 2 S AT R 7R R Y — YRR E - S HTTE DA PR A A SR B A A
HEHIR R > FEILFOE MBS T > HE RS o KEi3H
EHFEE L AR - M 223 B A BOR B Ry - )
FHTRE IR AR E » A E IS MIBOE M SO Ble RE - FE R
A ~ AR A > ROH 2 A FR B RAUHE 22 R F Al v HE I 2 25 o
Wk o BHECE ) AR R A oK B 2 AR AL - it R SS ~ N EE > L
EA TREHIMR ) 2 MY TRR B 1A AR B AR o SCLERFERR A
Boe R B F TR — A E > B E R T TR o R
L& RERRNG - SRR - MR o EE IR > FRHT AL CASHE
P — B L B R AR AR o (Wilson 1985: 184-185)"

18 )& ] A 49 5] 47 2% A Field(1983: 59); Herring(1995: 104) ©



£ R FRAGRY - L eF R L5 H %%

A (B LHEEE) —Fd o A EEE TE#E A
MEE T - TR ChNFim) ERRER N — AR —#1 >
MG 20 B A K0 ~ IR ERENISCE AN Z—] -
(Beach 1956: 112) X FEFF L@ TH&EMRERE N A —REANL > T
FERR e S ELRy o T Mg R N o FREE M s Bk AR AR T . o
(Herring 1995: 326){€ MM EOR N IYE ZBIGR - B BRI A @K &
e R B SO M B AL LR RO T IE AR MR L R A
FOHTH 14 B2 I o (T 72 S PT 3R R FE DL 8 - A DAL L AR T LA 2
HHT BRI RIGHEBF o LR EEEA I E G > #EE—
KRS - FERTIEE > FHEHCHERERRAKILLE « (O°Neal 1982:
46)TEE 1 > LRI R 3 /4T AL - B mE L B
5 HEBZKELE K GRS G BT Rt > R LR
M ERVE > PRASHN B IR R A A AR s I IR R S TR ) 2
& SFENEE MWL ERE A ERE RS e afi K
T~ K EHIE B B LR FI R = 2% > fHE A RS L 2R S i 1
MERIHESR, o 2B B LR S W 2 B Al B S S DR SR - AR EE [ (7 2 i
M~ ERR S B Bh e B A EL B~ BN AT RE B ER B > —EEHE [ H i
(PIRERE > PRAERCCE [T o TR KRR IR - (5 BT 25 3L R
o RAZZEBENMR > B LEOBEENBGEE » THE MM
EE - FEBCE AR EHRE - fEE2r - LRI LU 5T T
2 A A AL o iR G R e L tER > RIE— KR %
BRI ER BRI L7 SRR R r e 0 @l o
DI AEEBS ~ Fhi ~ B F5 22 iR Al ~ ZRBE - BLalHs - RS Ll
PHEIEE R ROR - BRI R BRI > ERR T EHN
TCFE o FRHTIG €0 0E 52 17 £ 1 T S ol — (I BX BR 052 - RS T
(P BE g8 % 12 2 — BRI 0T B o ea > R AR E AR T T o] = 1ol

B 19
wlo°

FREAE BRI A0E M A K M & HI SRy - A DUR A SE TRy

19 T &%) AL HOTE » LO Neal(1982: 46) »

41



42

er: / ‘ural Studies

W IR > AT SR T - HIR%E (Peggy Guggenheim) ~ H Lk
(Samuel Beckett) S AIRSBEH) - HEAFEF T EIE  #EHEET
SRS > AT IRAG AEHE ~ IAEEERIEIZR © (Benstock 1987: 9, 174,
236-238, 253) Atk (G Ari B A B2 R G — K 0 DU 2 SR A AU R IR
anR B > B B OCER / ik A2 P SR IS W R G (A
R 7 = 2 e B A% o FRHRAE AR AH fr s RS g 1 Bk v R
BRI LB > EE B EEAEH - DL TR 2RI
FEFRE ) ARG R o e 19T RC R B » —2La]wH EUERHY T HT Z&
P B2 0 BRI Mk BRSBTS B ETE &R - Al
A < e 2 1R HR Y SR A S T ROK ~ B B T R IR & R AR A
KUWEND) - FHErEHE - BE - BILMEEESR - hEMERMER -
Wi B o R FHT AR EE T fEEY o A g R E R
CELRHEERE MO R IR DR S R KB L2 E L - 582
I —EHIRREEE o VR ARGRI - B AL 19 TR R £ SR B IR T AR
BT > BT AT SRS o B T R AR
Frp B > (Wilson 1985: 183, 186) it LL 27 25 BT #3721 BB £k
s A B E R > DURER It S AT #9785 i (U 259l SR A A 2 TR -

S B S JEE B S i £ PRI A AH B R AUEEES - TTHAE R E C
BE47 ST R > J(E 19284 HEIRRAY 3CHR S M/ ME) (Ladies
Almanack) > BBEHEREH TR 211 (a lady of fashion)JEHHE » 2K
mEA T2 (ladies)@ah ° (Benstock 1987: 246)1E & LLFF AT EEHY
TR AR G R o B HT DU 82 () (R Bk B SR A BT (@ Y () 4 > I
I i 20 & R AR 1920 FEACHTAY B AR 25 4% 5o 88 A AR IR
B AT - bR 1R b R 5 M AR A T 3R R A A i AR R
FIEREF 2o » R RMH TIREGERE | (costume jewelry) LU #EL & #E
KA BEERERE - KGR H C st KRR SE » 2886 IR 18 1Y
(B HECLIERE - WAl FEIE FR R ET AT Z1 (Paul Poirer) H(E THHENE ST

20 EER RHABAMRBRERREAEFTFELTERFANET - A
Herring(1995: 158) ©



g B FARM IS - LW R AR

(misérabilisme de luxe) ° (Garelick 2001: 44-45)fH#H A FH R R EHR SR E
R » FEETERT IR M B > DU RS & B0 77 2R i i B Bk A
ol 2 AP BRI AE A > e BR B RNk B SR AE M I 8R HH
—UEPRIR > B PR SRR R B A — R BRI RE R - FRHRT AL
e 22 115 5% o E i 25l R - R A (R RE - R R AR GO B s
HI A » M EA LRt & AEENLEE - DEURMAEE
FMIERL

SR PR AT 48 B T REAM VR RS TR 20k ) AR 2 g A ]
WL 3 EIE SR - DUR IR R 2l o AR 22 1Y 808 R T BT IRE i 1Y)
PSR 2 A > T2 75t R R A 5 2 TR PR AR AR 2 Y RC R 2 7E 1920
FRERT TEM bz AR AR BERHLI > BAREGE
IR 2RI PR S BE TR AH 52 0 Bl > @ BET AT I A B A
B & S I 2 [FIVERR T REE TS ER IR IR [R5 A (e oh 2 0 i — 1
ZH G TREH ) R 22 > BIE2 E VR EOE R 2 €55 —(F
FAEHE > 19T AC KRB » Z [FI PRI A R bEE T 1% |
IR - B IR 2R 58 1Y) 8 A B R A2 o MR I A A ) B S s 2 B BB (94T
BiEEES TP (the intermediate sex) > Hf{M S fff [ #5191 5% B
TIGE KR 7 IERE IR - AR EDL T B R KT
A AT S BRI € 5 /7 0 (Smith-Rosenberg 1986:265) #2014 |
A& B 18 B A 22 [RI PRSI G2 o FRHTIF £ I e [T 8 T3 20 1
FAAE 2L o ) 28 2 R A S B VAL B 2 PEAL A L Z R R & Ja A%
mbAsh 7 T ) RUERRIZE M > BE 7 BEA g FMEE S0y T &
e R -

7 B E AU 20 G 8 > o3 BT SRR RS P B 1920 4F UK e R R

T 7 R ) SR I8 2 R PR A SCER SR 1 B 0 T B R 72 LU BE 5 R TR s
R A TR R & EHR I 2 SCECRT S SR A R PR SO R AR o
SR At A DU 56 28 1 AR R B R iR 22 1 B FRARIR] = AL B i B U5k i 78
Fi o~ AROE ~ SCRAN - W |EEANHE  BE T TR L
PERE ) BTSRRI H BAEE T B R & RS F R 2
o 3250 S LR T B BE b i A PR SR - a8 R TR PR SO
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The A ek - B R 2 SCALRC R » DU B At M1 / HIRE R B A &K
ISR - BBk 1 A HE B Ikt AT / BIARED

T~ whpE & s ] BB T 2 )

X/ AL HEF R B4 7 (Eve Kosofsky Sedgwick)fE (AKHEEE
Wk ) (Epistemology of the Closet, 1990)—F » BEPHM (Michel
Foucault) K E(D. A. Miller)I1E S » 42 HH [R5 A T S B CRL[R]
(homophobia) L AL Bk & » (R4 K 3[R W4 27 BL 48 25 1Y) — T i
FRIEYE » S TR R [FIIEA A5 kB oK > [R] PRt ) 32 I 2 1R 1
TEAEIEGEY] ~ R IRE N BaE - it TR (seen)Bl

CART]RL (unseen) ZIEMIT G o BHRELL TLHE] (the closer) B [HL
1 (coming out) FMEEE LI A WL R R RIAURE / 3L~ B4/
IR o (Sedgwick 1990: 71-75) (€ H2 32 1 A4 FE AR BERT AL HEFF 19204
U PR E LR R E B > B E AR BRI MR T R B

M R 2 RS R I B AT R - 23R - SR AT ny 2
[Fl VRS B PR B > T AR B IR AR R MR AR R B S b e E A
1k R i 5 Sk St R A B A RE P AN T ABARIMLEE 1 (open-secret)
(Sedgwick 1990: 22)fJERE o fih B8 ££ 77 [A] PRt SC N &3k > 191t
O AR DARE ARG £ 220U AR B S - 2K — 77 W 3 [ RN IR+ / B IR
G — 7 HHER & B IR AR R o

Fr [ — F0 % (Abigail Solomon-Godoeau) G 8 E A LLZEFE R 5
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13 Berenice Abbott, Dorothy Whitney
(ca. 1927)

© Berenice Abbott/ Commerce
Graphics Ltd., Inc.

Gelatin silver print, 13 1/2x 10 1/2 in.
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