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Abstract

« Public anthropology” and “visual anthropology” whilst from different starting

points, share similar reflections and interrogations on the production,
dissemination, circulation, and characteristics of anthropological knowledge. This
overlapping is present in the ethnographic film festival in Taiwan, which addresses the
objectives and implications of visual media, publicized anthropological knowledge,
and public anthropology. Through participant observation of the Taiwan International
Ethnographic Film Festival, 2001 to 2009, this article focuses on how the film festival
launch a variety of representation-event, and how it relies on diverse strategies including
educational, advocate, and reflective approaches to elaborate on the concerns and
dimensions of public anthropology. The film festival provides a communicative space
wherein audience, filmmakers, and film characters are co-present. It is an effective way
for the public to reflect together on the historical experiences of ethnic interaction and
learn the contestation of different representations, memories, and narratives.

Public anthropology is concerned about popularization of anthropological knowledge and
the encounters with audience during the process of popularization. Public anthropology
pointed out the institutionalized nature and concealed service objects of anthropological
knowledge; it also revealed the discipline’s core presumptions and power relations of
knowledge production. The 2007 Taiwan International Ethnographic Film Festival used
“Indigenous Voice” as the theme, in an attempt to the work of indigenous people who
were the previous audience as well as the shooting objects. Celebrating the phenomenon
of aboriginals filming themselves, the festival challenges the established framework of
anthropological knowledge and ethnographic film. Moreover, it observes the real effect
of aboriginal voices, talk-back, and empowerment through introducing, showing, and
discussing indigenous films. Furthermore, the Ethnographic Film Festival as a media/
social practice enacts active engagement and dialogue with the public. The feedbacks,
responses, or interrogations from the public audience, furthermore, are helpful for
the self-reflection, framework adjustment, and social participation of the profession of
anthropology and ethnographic films.

Keywords: ethnographic film festival, image intervention, public sphere, indigenous film
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