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Abstract
L I "his paper seeks to investigate the artist practice of self-publishing in recent

years from the perspective of post-digital aesthetics with a special focus
on There Is No Future and Now Is the Past—two books authored by Taiwanese
artist Huang Hai-Hsin and published by nos:books in 2016. The two books,
whether in terms of content, design, and implicated cultural events, afford us an
opportunity to ponder on the hybridization of printing and digital technology
in post-digital aesthetics. This paper first of all clarifies the impacts of digital
technology on printed media, and then analyzes the complex interaction and
cultural effect between medium and technology by reference to the tetrad
framework in Laws of Media. This paper points out that digital technology has
improved production efficiency and expanded the scope of dissemination in
the post-digital culture, which grants the public the authorship to “enhance”
the production of content, “obsoletes” conventional literary genres, as well as
highlights the materiality of paperbacks as the reading interface. Digital media
offer book producers greater access to cooperation, whilst online communities
develop their respective target readers and shape their own cultural identities.
Therefore, the “retrieved” art book fairs not only allow the multitude (readers/
authors) to encounter unclassified material and “reverse” digital thinking (e.g.
user experience) into artistic book design, but also enable them to reconfigure
the existing material and create hyper-textual contexts for reading.

Keywords: post-digital, self-publishing, bookness, laws of media



Bl B AR E R EZTR A (RAAR) B (RAEBEX) A

—HiE

H21 AL W - B2 RHBOE A KSR B B 420G - 7 Bt B R
o B LR ~ ROEE L - BRI B TE  BUAT B A B A B A i 5
[ > PEEREFE A RUANE B AR L - G RE A EAEER (Grafron 2008:
1-8; Darnton 2009: 3-20) © % 28 - B 3E 2% &t [ H A G S 43 25 (A
A ELAEAT S5-I B S B i i ~ M G B FH B & F » BlAGoogle
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Unlimited Edition (20094F#2) ~ 2 7| /& 3% Bl & 3032 7% B & R BAT 4 OFFPRINT
(2010442 ) ~ #fJm ¥ Singapore Art Book Fair (2013542 ) ~ FE AR Lk
## 49 ABC Arc Book Fair (20155 A2 » 4 % % Art Bookin China) ~ e & XK % 4
% #)Toronto Art Book Fair (2016444 ) ~ ¥ E £ %49 Unfold Shanghai Art Book
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189



190

AL # % Router: A Journal of Cultural Studies

BB TIVIE 2 T » B 7005 B BL5 thof5 BC 28 A A RR = AU IR BE - T
VRS ~ B4R ~ G R B G & UG B L 2 ] A I R L
FIH A ERTE -

SR > 20200 & RIS B Z 21 15 B > 3Fr % il EH 21850
Bl E R - A LUE R IER) 5 X AR LR o AR FEE R RO H R
(RSEATER B TR B AT E R ) (Tokyo Art Book Fair) B85 T 2l
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171 v — 118 B A+ 7 Al 5 BN K PR M AT it TR it
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(Now is the Past) © “i8 [ < iy & o 254 o (5 AU (EARER - M0l 200
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3 Virtual Art Book Fair. 2020. Retrieved from: https://2020.virtualartbookfair.com/en/
rafacl/ on July 20, 2021.
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T B S ) S AR o

ALLE MR £ EEG - AT se ke TN B2 THEEE ) AU

HALLEARZMF R iz g (CEREMA) (ArcBasel) # & £20195F
ARFRBAFANRBE - RO ERESCHEME  H1TE G058 W W B R
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just as the fast
Gutenberg press enlarged

the reading public,
now the speed of printing
becomes the speed of light
(via photographic
process)

the speed of
the printing
press

the oral
tradition

The (tribal) committee, via
position papers (the happening)
Familiarity breeds. Consensus,

c.g., the ‘Pentagon Papers.

with reader as
publisher, the
reading public
disappears.

everybody becomes
a publisher

the assembly-line book

you make your own book:
books no longer uniform and
repeatable.

B4 A (XEROX) ( A#FRJR : McLuhan and McLuhan 1988: 145)

13 #4425 4 (Scth Sicgelaub) 7419684 % £#) [Xerox Book | » ##FHMA M £ %
f& 7 (Carl Andre) ~ B3z (RobertBerry) ~ #k#4 % (Douglas Huebler) ~ #T#
# (Joseph Kosuth) ~ #/#44% (SolLeWitt) ~ £Zn#7 (Robert Morris) ~ ##
(Lawrence Weiner) % » 5| #4525 BN & » £ T284b | 9% X ZH AP
AT B B ACPT B B89 47 B & o L MoMA. 2013.
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