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Shin-Yi Huang Double Bass Recital

Student: Shin-Yi Huang Advisor: Wei-Che Chen
Supporting Paper Advisor: Juin-Ying Lee

Recital Program
Alfred Desenclos: Aria et Rondo
Victor Serventi: Largo et Scherzando
Wolfgang Amadeus Mozart: Concerto for bassoon, K.191 (arr. for double bass)
Max Bruch: Kol Nidrei
Giovanni Bottesini: Concerto in f sharp minor

The Program above was performed on Monday, June 7, 2010, 7:30pm in the Recital Hall of
the National Chiao Tung University. The recording CDs (Compact Disc)of the recital are
appended on the paper.

Supporting Paper: An interpretation of Bottesini’s concerto in f sharp
minor

ABSTRACT

Giovanni Bottesini, who played an important role of history of double bass, was not only a
master of double bass, but also a conductor and a composer. His works included operas and
lots of double bass solo works. According to his background of conducting and writing
operas, beautiful melody which is like arias in opera is one of his work’s characteristics, and
can be seen everywhere in his works of double bass. In addition, the most important one of
his contributions is promoting techniques of double bass by using a large number of
harmonics and arpeggios.
Concerto in f sharp minor is one of his solo works of double bass. It includes all Bottesini’s
writing characteristics—melody of singing style, use of harmonics and arpeggios—and has
complete structure and great scale. This article is about to interpret this work through two
different parts. First part is to know the biography of Bottesini and contemporary
development and performing style of double bass. Second part includes usual writing
methods of Bottesini and my opinion of interpretation of this concerto. Fist movement is a
traditional sonata form of concerto, and presents the whole movement by the alternation of
slow and fast part, and has a long cadenza show all difficult techniques. Second movement is
a song form which can be divided into four parts, and presents the singing style by using lots
of delicate melodies. In this movement, Bottesini wrote simple melodies with ornamental
notes and each part has different way of ornamentation to present their own character.
Therefore, performers need to think about how to change the emotions appropriately among
different parts. Third movement is a ternary form which intends to show off the complicated
skills on double bass. The main materials of this movement are scale and notes of military
style. Bottesini created a interesting effect by using opposite directions of notes and longing
the value of notes in B part.

Keyword: Giovanni Bottesini ~ concerto ~ f sharp minor ~ double bass ~ writing methods.
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