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Supporting Paper: INTERPRETING THE EXPRESSIVE CONTENT OF
“VALLEES D'OBERMANNFROM A COMPARISON OF LISZT’S
TWO VERSIONS

Paper Abstract

In this essay, Franz Liszt’s composition “Vallée d’Obermann” “from Album d'un
voyageur (1837), is compared to his same title piece “Vallée d’Obermann” from his
monumental piano creation Années de Pelerinage (1855), in order to suggest the
differences in the mental frame and maturity of the composer at the time of the
compositions.

There are three parts to the comparison of the two pieces: first, background and
historical information; secondly, form and analysis in both pieces - comparing the themes,
the range of the registers, the tonalities and harmonic procedures, so as to understand the
intentions of the compositions; finally, integrating practice and theory in order achieve a
desired performance interpretation of the “Vallée d’Obermann” in “Années de
Pélerinage” .
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Que veux -je ? que suis - je ? Que demander a la nature?... Toute cause est invisible, toute
fin trompeuse; toute forme change, toute durée s'‘épuise: ...Je sens, j'existe pour me
consumer en désirs indomptables, pour m'abreuver de la sédudion d'un monde fantastique,
pour rester atterré de sa voluptueuse erreur.

Sénancour : { Obermann) Lettre63
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What do | want ? What am | ? What may | demand for nature ? ... All cause is invisible, all
effect misleading; every form changes, all time runs its course.... | feel, | existonly to
exhaust myself in untameable desires, to drink deep of the allurement of a fantastic world,
only to be finally vanquished by its sensuous illision.
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& £ ,ﬁjﬂ (if# 1 F.E.Kirby. Music in the Romantic Period: An Anthology with Commentary. (New York:
Schirmrt Books, 1986), p.399
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Indicihle sensihilité, charme et tourment de nos vames années; vaste conscience d'une
nature partout accablante et partout impénétrable, passion universelle, indifférence, sagesse
éwallcée,voluptueux abandon; tont ce qu'un coeur mortel peut contenir de hesoins et
d'ennuis profonds, j'ai tout senti, tout épronvé dans cette nuit mémorable. J'ai fait un pas
sinistre vers I'age d'affaiblissementr; i‘ai dévoté dix années Je ma vie.

Senancour : {Obermann) Lettre4
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All the ineffable sensibility, the charm, and the torment of our barren years; the vast
consciousness of Nature, everywhere overwhelming, and everywhere unfathomable,
universal love, indifference, ripe wisdom, sensuous ease-all that a mortal heart can contain
of desire-and profound sorrow, I felt them all, experienced them all on that memorable
night; I have made a ominous stride towards the age of failing powers;

| heave consumed ten years of my life.
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Could I embody and unbosom now

That which is most within me, --- could | weak
My thoughts upon expression, and thus throw

Soul, heart, mind, passions, feelings, strong o

All that | would have souc
Bear, know, feel,
And that
But as it i

With
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