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Ya-Fang Lee Viola Recital

Student: Ya-Fang Lee Advisor: Chun-Hen Ho
Supporting Paper Advisor: Chien-Chang Yang

Recital Program

M. Glinka : Sonata for Viola and Piano in d minor
D. Shostakovich : Sonata for Viola and Piano, Op.147
A. Rubinstein : Sonata,for Violatand Piano, Op.49

The program above was performed on Sunday, April 30, 2005, 7:30 pm in the Recital Hall of
the National Chiao Tung University. The recording CDs of the recital are appended on this

paper.

Supporting Paper: Death Image in' Shostakovich’s Late Style : Sonata for Viola
and Piano, Op.147

Paper Abstract

This paper is focused on Dmitri Shostakovich’s swansong, his Sonata for Viola and
Piano, op.147. This paper discusses the idea of Spdtstil (late style) manifested in various
theoretical discourses in the nineteenth and the twentieth centuries, and in the last
compositions of Shostakovich. In particular, by documenting the composer’s own
testimony and analytical evidences, this essay traces passages of the “death message”
in his Viola Sonata

Key Words : Shostakovich, Late style, Viola sonata.
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Disc 1

M. Glinka : Sonata for Viola and Piano in D minor
P RRE S T T
I. Allegro moderato

II. Larghetto ma troppo

D. Shostakovich : Sonata for Viola and Piano, Op.147
HAEF ar 0 pF L@ g 1475

I. Moderato
II. Allegro
II. Adagio
Disc 2

A. Rubinstein: Sonata for Viola and Piano, Op.49
G g HFERY o TR 495
I. Moderato
II. Andante
III. Moderato con moto
IV Allegro

iv



MEEE P BRI EAE R ]
Recital Program and Paper AbStract.............c.oviiiiiiiiiiiiiiiii i el

Fde PP UORPURORRORIORN 1§ |

FIEF P RTF R EITE €8T CDSuiiiccce eV

Wobe I HLER AT RFEE o F 5 AT KPR P h o
= BLEER R E g

= R B 1

3.1

‘f"b
.
il



i 2.1

o

5] 2.2

mE TR 147

N
Wi 1.1 (BLERAT > $ L BBy > B2 F) 3
) 1.2 (BLEgasx 5L -5288 5 5= %3) .3
6 1.3 (HLEFEZ > I 58Iy > ¥ - 2F) . .4
W) 1.4 ( Erar s ¥-Buge o 5 8F) 4
( % 5-9 -
(

===
[T [ 5%

9| 4 | |

| 2 | G | 2o | B0k | 39

Hi 23 ( ERax ive 147 % - B3 % 222- 232 er) ....................... 7
FHi 24 (HLEgax vy 147 % - ,i‘?*i: v % 10-18 /) &) i 8
' 3 ’ ai 62-65 /|

#5625

BESIFE 147 %

5] 2.6

#F bl 2 7

B A v 147 % -

=

% & 147 -

¥ T1- 76

E.?’ s 1T 5

N

147>

‘Jr

%377 80 -]

- .\m\y

% 114-124 /]

= 1;1] (HLyggaz v 147 % - é?—*a?; f,r) ......................... 10
ﬁmulo (Hlypgaz v l4T % - £%-% 189-192 /) “) ......................... 11
FHo) 201 | (BLERRE > TR 14T 5 %% > % 14 8) . 11
#5) 2.12 (ﬁi%%ﬁ%d%rM7$—ﬁi’%w9w1 Ve 11

6 2.13

EERT L e,

3 2.14

: .3H-+’1Fr' 147 ‘31——

%5 2.15

aE o gl

= R

%5 2.16

B A iT& 4T %2

) 2.17

(HLEF 4

% 5] 2.18

(HLES

R g /R

% 5] 2.19

(&HLEF

.f‘:ﬁ.?”%\/j ?JBKJ)

F#)2.20

(L%

.fsa_*urf’147 EO - %230 34J )

i) 2.21

(HL%EF

¥ 0] 2.22

(HLES

%, i’f;?p147’ %=

5] 2.23

(hL%3

.ﬁ%»ﬁwr$ﬁq)””m”m”mmmmmmwmmmmmwmm”

) 2.31

(HLEF

AT R 147 %

WH224 | (BLEFATZ TEIATF - 3% 49-54-] &) .18
Fo)225 | (BLEFAZ TR14T %2 #35% 75-80/] & )...... ..19
o226 | (BLEBASZ TR 14T %2 255 124-137 1 & )i, 19
F 227 | (HLEBAZ TE 14T %2 2% 5% 157-160 ) & e, 20
#6228 | (HLIERAT TR 14T %2 %% 167-168 ] & )i, 20
FH)229 | (BLIgEgaz TR MU 2% % 1T1-1T4 1 & ) 21
Fo)230 | (HALBEFAZ TR I4T %2 2% 0% 184-185 1 & )i 21

w) ......................... 21

) 2.32

(L%

%5 2.33

(HLES

=¥ 0] 2.34

(&HLEF

) 2.35

(L%

- #3% % 187-191
wEr AT ¥ - #3505 193-201 -
wE e AT ¥ - #%0 % 201-204
ke AT ¥ - #% 0% 232-237-
aE o EE 14T % - 2% % 328-325

|
| =
) 22
| =
| =

<
—.




WH)236 | (B 55 mFEAY TR2T8 %28 5 - £ 5%1-T] &) 24
Wi 237 | (BLERAZ TR 4T 52 3% 13-157 & )i, 25
Wie238 | (AR AZ TR $ 2 R85 26-27 ) & Do 25
FHo)239 | (BLBEFAZ TR AT S22 %5 42-44 1 & )i 26
WH)240 | (BAEBAZ TR UT S 2 EF 5 T4-T60) & )i 26
Wi 241 | (BLERAZTR14T 52 #£35%193-201 ) & )i, 26
FHo)242 | (BLEFAZ TR AT S 223 5 1-107 & ) 27
Fo)243 | (BLEFAZ TR 4T 5223 5162218 ), 27
FHo)244 | (BLEFAT T4 52 2% % 28-307 & )i 28
Wi 245 | (BLEBAZ TR 147 522355 94114 & ). 29
FHo)246 | (BLBEFAZ TR 4T 52235 189-194 1 % )i 29
WH)247 | (BAERAZ TR $ = FF556-600] & ) 30
WH)248 | (FAER AT TR AT S Z R 5 1T5-178 1 & ) 30
WH)249 | (FAERAZ TEUAT S Z 5 05 184-188 1 & e 30
WH)250 | (BAERAZ TS = 235 181-183 1 & )i 31
¥ ) 3.1 (BB Az v 24T % - £ %5 14 &), 36
) 3.2 (BLEFaz 5 14T % - 355 T1-85 [ & )i, 37
)33 (B g az T4 % - 2305 158-1727] & e, 38
) 3.4 (B2 g as T Rl4T-52 8% 5:189-201 ] & )oeereeie, 39
W35 (Bl gaz R 4D &= %305 210-219-] & )ooeeiinn, 40
#6)3.6 (B2 gz BRI 5835 222-232-] & )ooeeiiee e, 40
?;%137 (B g as TR FT R $124-137 & )i, 42
) 3 (HLiggaz vl % - 2355 201-2047) & )i 43
¥ &) 3 (HLER ax, v 147% ;ﬁ*i’?ﬁ 239 246 7] & .o, 43
€=§MJ310 (HLEEF f‘:%’rF‘?M?’?)?._' A ) 45

# ) 3.11

(F

Pk L g it 27 5L

"rﬁ

- #b
=

;—A

>—A

(Sa]

) 3.12

‘a?”%AE’%ﬁ,&?mﬁm & %

I
3| o5
|

|
3
S —va

F#)3.13

|| =

11| o
R ﬂ*v“r %
-anl i’mL ~

*
e VYN 89—119*J~ L S 47

vii




