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Abstract

This thesis is an artist statement of my graduate work “Idie.” Idie is a semiautobiographical
graphic novel. The story talks about the process of a little girl, Idie, exploring the outer world
and her inner being. There is no beginning and no end of this journey, just as every piece of life
experiences. Because of creating this artwork, I had the chance to have a long and deep
conversation with my innermost self. During the ten months of drawing, I was like walking in
the dream. My soul, mind and body passed through different time and space where dreams and
memory settle; [ sorted out and picked up some of them, and then the story goes by itself. Idie is
my another self who reveals the curtain or like an elf who leads me to the world of this graphic
novel. For me, the whole process of creating is an inevitable life experience. By drawing, I realize

more about the notion of “why I am here?”
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Contract with God and Other Tenement Stories” f-F- 5 {HAg LAY - EeRAY N S {E “Persepolis”
Bil“Maus” DL S A SR E BT SE —BR [ 5/\a5. “Epileptic” & Fy B EAGHVE G/ NaR - 182 Re(TE ?

12 g 3] TEgNR ) SRR - [FIRF BN ) ARSI SRR R R
L - “Editorial History in the Graphic Novel Rethinking History”, Hugo Frey & Benjamin Noys, 2002, p.255-260

13 278 52 Scott McCloud {F Tedtalk it - 16 AlIE Bl F1 e 77 A S RRR AT B B R (112 > SOMEN4E T
R EaenIi e » il T B | BFEARGLURFENY 7 \#:k5E - Understanding comics: Scott McCloud

on TED.com (http://www.ted.com/talks/scott_mccloud_on_comics)
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1F Michael A. Chaneyf\)“Terrors of the Mirror and the Mise en Abyme of Graphic Novel
Autobiography” SZEE#IER H | —(E{RAFHVRRE © Ry (HBEAE B (5 N 1A 15 P 2 1y B (5 2 1A R
Wg ? 1685 -1F Ko — 1l SO YL/ 2 [EIEF 2 B RS B G MR i E d - BCEHEmFHEC - 1
FETECEFEEZEEC » XEREE] T Lynda Barryy“One Hundred Demons”H t —{#EZE & 1Y
¥ » iEFf1David B.#{YEpileptictt R[] » EHEE277HAIHL T » [E - /EPierre-Francois(t.it &
David B.)y\ft 5 FEEAVE T & RE R 23R ErYDavid B.y £ _FE S fEPierre-
Frangoisfr & BT

2 “Epileptic” (2005) David B., p277

&GN A B AR IR - wiiG B BRI SE — AR (DESR AL - B (HAGE G)
SRS — ATERY T IRAVIE S 5 (I-con)Sitdi s @ 152t T (MR EERVERIRFFIRILANIRATE SR - (fE
B SCE PR S DA SRE S REAVRE - ViE(E T IRAVPS ) MR TR, B A
WEBERE ~ R T AT E AT ARSI - IR SAIARI - BES B ESMERY F R L 2 Al
EENERHSEG——ERSREY - BB - EE R MR ERE P RE B IER Sk

16 amampet TEG/NR ) (AN (FEAFET EAN > FhE At ELEELREESE - X BIEE
EEMAE T R RGN AL %8G EE T 2, Why are there so many mirror moments in
graphic novels? “Terrors of the Mirror and the Mise en Abyme of Graphic Novel Autobiography” Michael A. Chaney,
College Literature, 2011, p21-44

17 e~ 23S0 © “Visual self-portrayal thus enacts a self-understanding that is at least partly verbal in nature.”
Charles Hatfield, “Alternative Comics: An Emerging Literature”, University Press of Mississippi. 2005, p117
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FEYH o BB RS FIE 2K > David BAERFRUESEHY 2 551 8 B | Rt A RS
HEEENRMY > HE - EBENEFERRANZER - R Y - ZIEE CHEEER TR
Mme ° 1

ZEt - RMBEERFE G/ > (et mE G NSRRI EZIE H TRIRHE - (ERITE & Bl
A EHMERE AR T VBGOSR  BNEIER - fEfSat TAVEIEN - EER SRt EE G - 5
ERESESRE - AIMFE A SRS - 5 - (AR adipthiE s 238 WitlE#E > &
BEREAITT Ry > WERE B EHE R ——REEPBREAERERNGH - 14 > B EEEHY
&G NRAE S E e P A A —18 - AEE IR - BREME - FFeyE b
Wy SRHIARE > TIPSR ) - SRBRAVIERS TR IOSEE - B EEAY(E A S B EARAS
{7274 ~ (o] R ELERAE -

23 HAEETMELE

/N IS ISR R BRI R A B TR RA -~ BRI o G R BEEA
A AHIEE N LRI ZEERIES - IR GEH AR B2 — &R E - A
Ry > EEEIRSE R KSR R EESR T - FERRRAFHEREFERF®R - Sl
Al AR EE R R R & ETOMHENE LR T - K ER HUE AV - HiEER S
ANEER AT L R B RIGEITRIR R BV » GGG © AT S R RIREIES
AFIREET BT T - BTRIFRNIEELS SEE] S i YRR R R > 5488 X AR I U M/ N BT R
FYRPY > EENESY)e  BEUEHE B - HREES BN ESEE LT T
FEAMERIRE] T ERBAT AR SRR LERIRE ' WRETHE ) - FRAEENT
(B TR - IESER S B RERIR Ry 7RO B VAR RO i Bl - slihs ARV
EPAPLEE] - T FRERIPLH R B RS T i ERBA/NOIEECEE (- )RR BT
B0 BCER—EIEE 2B E > REDH T )JREESBEME LT ..y -

18 e~ =z “Though seemingly “objective,” the outward image in fact mirrors an internalized, abstract self-
concept—a self-consciousness prerequisite to personal narrative.” Charles Hatfield, “Alternative Comics: An Emerging
Literature”, University Press of Mississippi. 2005, p117

19 David B. #£ M5 SCE2 S 3548 S EESi © “I didn't want at all to do something realistic, says David B. I was not
interested in making a reconstruction of the events. I prefer to tell my feelings.” Andrew D. Arnold, 2005,

TIME (http://content.time.com/time/arts/article/0,8599,1015442,00.html#ixzz2ulNBCpSs)
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20 fprdmas » fEE 1997 5 p75
21 fgrdmads » fEE S 1997 5 p9s
22 fgrdmds > SEE S 1997 5 p94

23 “Circle of Life", 1994 from animated film “The Lion King”, composed by Elton John with lyrics by Tim Rice. #za%/1
Tt From the day we arrive on the planet /And blinking, step into the sun /There's more to see than can ever be seen
/More to do than can ever be done /There's far too much to take in here /More to find than can ever be found /But the
sun rolling high /Through the sapphire sky /Keeps great and small on the endless round/It's the Circle of Life /And it
moves us all /Through despair and hope /Through faith and love /Till we find our place/On the path unwinding /In
the Circle /The Circle of Life
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26 5~y BRI © “The two brothers are locked in combat with each other, and each with their own epic, domestic
battles against despair.” My face would be yours, lan Sansom, The Guardian, Saturday 12 February 2005
(http://www.theguardian.com/books/2005/feb/12 /biography.art)

27 [Er E5ERESY ¢ “..putting ink onto the paper makes me feel good. I can leave my pain on the paper, the act of
drawing was like a medicine.” Paul Gravett, David B.: The Armour Of The Night
(http://www.paulgravett.com/index.php/articles/article /david_b)
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ldieBF] TIRZIVIR - EMAVES; 2 T ldief i@ iRA B SRR - WA EERFERIIRTE - tit
g —FREEE 2 F  fERPEERIZE - EMEREGIEECIZ T FEiEftEEIZE CHY
i > 1dieB 2] T BT AECEE T > Bk Mo ERaig Bk o 1diefREU0 - mgry iR
Eldie LHY R > fREAVEEIRIEE - RSN UK ZENDEE > 1dieft 7 /N KRHE AN
FAERR L > e (E B3 - RIS ey o B2 FARE L NG BATSER i > S5A1die IR
WS GRS Rt BBUNREIEYE EE 2 R %= -
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ARENRBARIEAT > 1dienh EEIRERAR - R RERBEERIENE - mHAFIEER - KA
Fraiivas - ABEEEEE A A B ERTENE - (HEA R HEN ? WELHSFEINEZE - UE/EHEm
Psth > 1diefi TR AT DI /K ERS - dhfsdE 7R - IRFTHREGRER BN « —&
SERERVAEY) - TURE M TKEPIE ~ /N RIRBLEYA RAGIRYI BRI T2 60K &G - R
N ARINEE ERARRE - R E Y RIRE THYEEZE ey - HRERVAEYIFG
RNz ss - B EA N Magify Y R iF iy Idief@ B IRAE FRAE 4 By T — 5 BUMD5 - HUE Ry
“Magi” 12 ([l 722K 5 B2 4 Matthew2E — % “The Visit of the Magi.” f##it 58 75 & 1] (magi) AV FE

» magi Bl T X magustRE - (X% TG SRAIBE AT & 5 2 52 (skilled magicians, astrologers)
5 28 magifE AL NS HYEE » TR PR E (B A PIHA FsMagi - 15— & B BB S IE
WA - BT BRI AT IR Sldie B S AL T ARV -

IT5...REAUTIFUL .. THERE IS A HUGE UNKNOWN CRERTURE ’
FLOATING IN THE MIDDLE, FISH-LIKE ANMALS SWIMMING

AROUND, AND THE FLUORESCENCE STONES LIKE THE \
SNOWFLAKE FLYING FREELY. |

RS —— = i

10 T —  fgt5R

28 4oy LamyEEs = gt (Online Etymology Dictionary)
http://www.etymonline.com/index.php?allowed_in_frame=0&search=magi&searchmode=none
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T BVESHEIRE BRAL - A S A A AREAVR (R > BEINEHRRUKE G R
BHRITEOUKE G KR ERRRENMagilV &Y > MRl Z R FREELERERAE > H
RF (A P BRIRET - PR ER SRS - S G IRERNUKERE
R WRKEANEFIRSGA T Mg R EE - HfEa —ERGEH e EE & - EHIME
PIHEARS - M FIE B RAVRFBAIRES - B MagigiBSMRYIEE] T — | 55— - BAREE AL
Y T — o PRSI~ SS—MERR - AR IR HIREL -

PEHAREARAE T — ) AVIdiegiEEE - HHCRAAY T 55—8 ) BATTEMEEIER - =
Magi&Frti A =B - REHIIdiest & Z 2] 50 —8H T > Magill #2020 1 #HUss 2 (FiraE -
s iE Y T ECRERAMT > ERR MY — > EERIRPHERE S — 2 REtE Ty o o AN
R AT VAR MZIRE B L - dinfmriE 7 —EREEFFEBE - sk
b A TR B > (SRR E N o RN B > A —RE N ETEREHY o R
HOHSRIEREREEDS - Eidie NETENRIRIEIE - {4 ME5E 2 H0A R ER - 2Rt
JEIEITE > MAEANE TREME TP T - R EnRE TS TS ? ) B " REP
7 ldiefiHE C - N RFSHSRESS RIVERR - #i8E R > 51 75— EEEZ IR
PR > RIS (2 2 ElTdiedindi Alee TAC - SH2ARESZ 1 /(8 R0 - T R A I A B 2 4 ke
Hy/V > REEIEA AR PEEE - 2N& £ Bitn= R EldieZ 2 PAREFHFHIRA LR ~ BA L
VB HEAZIE I B CHIFREE - S {8 FRASE S ME T 5 SR (8 i A th 5 5 2086 BRI
WEMagififERY "= - ldieH G2 @ T4 - fEldied A RE I L is(E % -

" HHHHHH EEEEEELLLLLLL
LLLLOOOOOO
ANYONE—!!!!!
PLEASE... IS ANYONE
THERE? WHAT SHALL
I0p0.

RIGHT NOW, A SENSE OF -

FEAR AND LOST COMES TO
ME. I'MAFRAD THATL ~ 1'M FAUING THE DRRK—
WiLL BE TRAPPED IN THIS ~ NESS, THERE ISNO
DARKNESS FOREVER,AND  OTHER THING, PEOPLE
ATTHESAME TIME, A SCARY  OR CREATURE; ONLY NE  TOU> NONEED TO TASTE,
QUESTION COMES UPTO MY ANDTHIS DARKNESs, 1 NO NEED TO LISTEN, BECAUSE
MIND. “AM I DEAD?” WATCHING THIS DARK— 1M SQUEEZED IN TH1S DARK~
NESS; THERE IS NOTHING NESS. SoNOW I DECIDE TO
- WHEN T FALLASLEEP, IT
WAS ALL DARK, AT THE
BEGINNING 3 SO MAYBE
ToucH My BODY, 1§TILL
HAVE THE FEELINGS... OF
QUCH... HURT, OF FEAR
BuT, WHAT DOES IT LIKE
AFTERLIFE 7 DO DEAD PEOPLE
STILL FEELTHESE?
HARDLY T CAN TELL. THERE
15 SO LITTLE THING I KNOW

MORE AND NOTHING LESS; DROP MYSELF OFF, OF THiS DARK
NO, NO, I'M NOT. I (AN 1/M INA DREAM? AMI 7
BUT NOW T SOMEHOW REALIZE,

THERE 1S NO NEEDTO SEE, NO
NEED TO SMELL, NO NEED TO

ONLY ME AND THIS DARK-
NESS. JusT LIKE THE TIME

STLLTALK, I CANSTILL  AMLNOT? ("PA!"™) BUT

THINK, 1 CAN STILLToUCH, [T HURTS

S50 L CLOSE MY EYES. CLOSE
MY SENSES. AND NOW I AMIN

MY DARKNESS. I'M IN MY DARK-
NESS? YES! I'M IN MY DARK-
NESS! THEN SHALL 1 TURN
T'M (N THIS DARKNESS THLS DARKNESS OFF. TOMY
THEREIS NOWHERETOES-  OWN, IN MY ONE.

CAPE 5 ONLY ME AND THE DARK

3

11 fERRRE Y 5 - Idiefl] THCRS
IR - s~ s -
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Idiept AR  2KE T 55— (@R > HEEMagifyAEL - MR T — L8t A RIS AL
REAVELF/KEOSN A RAEKE S EE - Zldie B BRI - siiEtziglet
B e 22 R B 0 - SR S e K e BE - HUIFE T » 1diefedr il DUE EI - EHED
HVEC » diest BRI EBEE CHVR B > BEFEH TTH " B M(myselves) | st
ET O ZEARNECH > FAGER T [ > 2RSS T E—/Y B Rt die STSGEEK
HwPHIE CEafldieflEmny T BEfM ) BaMTMERERCER > "B, SRR
HEHFERNERN R LIS > PHEAER - JHRPENEK(0E12) - B EEERR
ey Idie AR Idiedy AT - MARLEEERH RIS G S BT IME T FREY S 5 AV A T > (ER
AL EEE GRS > FEANE i DUE BEAA ST ~ $55E - diefRiE 7 H CHIRGE
EARMELRS AT HIdie - fEHPIdied 55T » IdieHEERG IR AV ZEH > N RK
e BERHAGEE) - Wi(EIdiedy G > IdieXiEEMagisa iRy 225k - 5y & A dielfR it in
HHA A > S ryIdie i NIdieB RSB T & LAV A LEAY (AEe BT - BRAEAF
FTERYZEE G E N L » 1die—202b (AT » HefRuMERE S (R1die o [ FEHE B 20T [FIRF 5E 5
Idiefii 2 ¥k > FEHEHdie - RES

DON'T LEAVE MEALONE HERE. CoMEBACK..  NOT EVERYONE. TAM STILL HERE, WITH You, AS
ALWAYS. AND DON'T BE SILLY. You ARE HERE !
— B

WHO ARE YOU THEN ? You SHOULD BE ME, RIGHT? I’MALS0 ONE OF YOU, MY DEAR' AND VES, YOu
You LoOK EXACTLY THE SAME AS ME. CAN SAY THAT I AM You. THouGH FOR SoME
REASONS, I'M NOT TOTALLY THE SAME ONEAS
You, AND FOR THIS REASON, I CANNOT LEAVE
You, T HAVE TO STAY WITH YOu 3 AND You My
DEAR, HAVE To STAY WITH ME. THIS IS THE RULE,
TAKEITASA GAME ; LATER You'LL UNDERSTAND.
BUT WHAT HAPPENED ? WHERE ARE THE REST  DONT BE WORRIED ABoUT THE REST OF THOSE
OF MYSELVES GOING T WHO WERE GONE, BECAUSE IT’s you, OR MORE
CORRECTLY, US, WHO LET THEM GO. THEY ARE
NOT NECESSARILY NEED To STAY, THEY ARE JusT
IMAGES; FLAT AS SHEETS oF PAPPER. THEY
GRON BUT FADE AWAY UNCOMMONLY FAST.
AGAIN, You'LL SEE, YOU'LL SEE.

STt

12 Idief/K it G BEE A S — @ H O
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ALY I AE BN 28 o A R Rl B T BBl B9EE s BETRT T - $HE
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ARSI A SR H CHY R

HR AT Y R e B 7 T R SRBr R Idie 2 A > JRPE A | A CIHYWELTT B 1 - fEms it (R 2]
TR SR PR - 1dies BFE I SEARFHE T _E2% o AT H ([EKBRIEE - 1dielld
FHETHE > GERAERZEARSEL T > ABKAfEPaul > fle <R IdiedE NG e BET Y5 [ - 72T
Idie# AfTPaulildie T —Bagsl » B BIRE G — BT jelizldiefE BTy i 22 S H e
2 o Bt SR A AT 4] S8 RS A Al &R M ER IR - S (EE A RS R SRR
Efal] - mARE " AR AVldiefE R R EOFIES - (FEAT5[8EE H IR
L BEBEHCHER - A8 RERAVRMTH R EE LA 2Eigry - Wldie(EEE
e EmE - ERET - FESENOHIK > BRI > REKPaul(f RIS R Al £ v B
kA% o #E AR (R 1diefy SRGIRSASE A - Bl /2 EiE LB —RUINER > BRSO B T —
Ei T LEPRC T Befl - BB T —(r4LEE S0 LR - —FFdiest ¥ e T —
LHER T D = U T ST EpEHERER ) o Idiedy Sl e AR K TR ZE AR
> 1die BE5R S B e B BRI R FERB AR PR TE S T aa 1t /NI ZCIRIA By g N TEE
FEAR PR R > RILRAE fy )y FINGE 2 diesi & T E I IR IF BN - T B2 &ithg
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24



NO—! GIVE MY NOSE BACK 1°M SORRY MY DEAR ; I THOUGHT
You wWoulb LIKE IT. I HAVE NO
IDEA TO UNDO THE SPELL , SO
- Vou MUST FIND OUT THE
S E > ANSWER BY YOURSELF. AND
(

ACTUALLY You LooK NICE WITH
4 THE NoSE. 1T NoT BAD TO HAVE IT.
w7 YouLL GEr useD To IT S00N

GOOb GIRL, PLEASE DON'T CRY. I WISH
S I HAD ARMS TO HUG You. But
A8 DON'T BE Too SAD; IF You
9 BELIEVE YOUR NOSE wiLL
| (OME BACK, THEN .

IT’s RiDiCuLous, N\ comeon [

5= AND 1 HATE CARROT... | £5 ; GIRL!
= & (HEER vP,

Be BRAVE,

_FW WELL, T REMEMBER PAVL
c s
T\"},L-*ﬂ‘ GAVE ME SOME WORDS TRY! Yo
+UMMM... HERE. WILLKNOW.

. HAHAHA—
¢ NICE, IDIE!
- \ You DID 1T !
A 1'M IDIE FRoM THE
i HEN VALLEY, %M A \—ﬁ
RUMAN BEING NOT ANTONE =

HERE IN THIS MAGIC i P
WORLD... AND THE CARROT !

CONE IS JUSTA CONE MADE
= __oF CARROT, S01 (AN
EATITUP!

13 Idiefy ST BEMTEE R T EHZEETRA T © B8 T ABKPaul
WEEAHF N ARIVIdietk TR LA RETT ©

Idie gl E I Bh Rl 0 F 10 S 7 [m] A 2k > HEE4 Pauly i B diegE TR Bl 5 CHYENL - 5
SR B O - [BIE TS (AR E ST VAL > IdiedIItEE] " Bk E B2 LT
s BIEAH > AR A E A A - S M ERZE E T USSR IR R > TR
e | MEIREIE RIS - EER T ediefghd T - SRR R G E T AR ZEAY
NEEEIE B LRVHRPE > 2iRA - 2ite -~ 2 PSRN EHERAERE - e R - H
EEERZE R R @EE@??‘EH%E>W bis o PaulRERILAFFRIUREE - EREEAERI
99T E B BN AE S B A > RN th R g Ly B SRy H A SRR (gury) - ZAEHBIFIE
GEGSIAERRAY A - (ER B R EITHE AR C ARG - Paul(f2ACRE AR RAVE R
N

B PaulAS B e SEA die SR THLEATHE R - SRT AT R AR B T M1 S B LA -
Pauls 3ldieds FAM M ETIS Z4E T - IATHTS EATAR (@527, > Paulg AT
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SR M e BEIEH R - NAERDHIE > @88 AR S SUBEAIHTT - NS
(EFEAEREE b RHIERE BERAPRE - NAEGHA - FriEEmaEYE G E b B
THlELE > RS h—EEEAPE > AEEEIRBCESHEE  FHES - JE - B
ldie X F[HIERK & HEEMRZAVPRE - EIEWE - PaulfgEREEdieiE X - NEERHE - —HIE
ABHZHEREE A REETEA > MRS T - ABEH AR IR - ERERY)
IR ERYHTT - Paulés1die i tEl M S M & IEAZH BB B 2 F - WEMEAR(E - ZAEEHE

o AMEREEHIEELIEEM - FAEPaul A EIdiedy FB M4 - (B AAYEEEE]) A TRE
S

\

AND ITTLE BY LITTLE, THIS CARROT CONE WAS GONE AND APPEARED THE GIRL'S NOSE.

ONGRATS! IDIE, LET'S
Ju MPT THE NEXT MAGIC,
SHALL WE ? KEEP THIS HEART
AND I BET You WiLL ENJoy
THE TIME HERE

%/A/V@ OF P3¢ :

O —~HOHOHOHOHOHOHOHO

-«

2%

14 IdieEdPaul KFKEALE 3 7 JEAH i -

NEEH T ) ABRIRCK B NRHE E A — (82 R AR R SR AT 0 A
FHERARESEEFTHR - WEGHEMS - SEMNEERA CHZER > EEEEREERAF
I B S (T RS > AETATE - SRS RSt 1 8 T — R > B EEEE S - 2
& B &R B A SRR A - RIARIE SRR HEAMEAY IS > 3]
B’JEIE@ SRR FRERIIE o TR ) ARIANSRE —HEMSAAVERE - BV

—EFE{ER A B AR - sofEsEsE - A A MM E LR A AR I BN A -

HEAEH ZE% - 1diel B - A EHRE - RHIFIEE  FERATEMAERE
» FlE S A AR - (SRR Mt IR KOR TR AR - LB AR E Tt b R SEAE R TR R
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AR > A B E diei s 8 I 2R B CAE S 2= AR - dhAy 538 & SR B AT IR
 ElFEldie i B CIRIEMHE - WiE—ERRBEE S — AR L - 1die& FRIRTT " IRE
a7 TIREEHEEEAR? , TIRERE? o —(EREE R o 1diedlt E—{E iR
JPHYRPEEXERE - et B CrysYy - 8A B TR R ERE - e a2 E)

T RARBE—IRE GHISNRIGEHIRIE T LA -

TAKE oFF youR SHol
1M Gonvi Fup you 1o e e seAs,

S TINY HOUSE, TINY TREES; wege )
SITTING BEYoND THE SUNDAY OCEAN P
WAITING AND SWAVING, SMILING AND SG1ne, «
PUT OFF My cLoTHING, AND. ”

You SwiM ME To THE :mi,ﬂ,ff OUR FeeT, \

/ DEEP BLUE, GENTLE Touc, . g

\ ) T™ME SToPs IN BETWeEN M IbIE.L

FLOWING THE DREAM AND To DReAM FELL INTO THIS PLACE
TFIND You out oF Now, " WHEREA LOT OF STATUE HEADS
) CLAIMED THEMSELVES AS JACK, THE

MAGICIAN’ AND T CAME TO ONE OF THE

HEADS AND WENT INSIDE AND THEN T MEET

PAUL, THE BALL AND THEN WE CAME ACROSS

7 THE ABSOLTE HOLE. 1T SEEMS LIKE
THIS HOLE IS
THE MoST

DANGEROUS BUT

J°

15 IdiefE 4@ % Z M RIS AY 5 =00 1 5 CFa A S (E55
EOEFEHIHTT > AR TR - R T E AR

— i -

P2 T oRIdie TR fEE A - FATN T A RIEL > 55— Bl & AIRE I " # A B ZRRHIAM -
REREE - HREEYEAEN/ N > P —RRAREREZ TR - FEAR AR AT ~ #5  1U
KR BRANEEEE T By T IRIERR OMR) BT (E1T) - RN AE R G
M ARERAE - REENMEEZRE > GRAESFEEENEE K - (BT
WERg) B > BEREN TR -, FELH - SBEni R AR - FARIE e —RERLE
> [N R 1dien S GR ARG T AR - el R FMhREmI2R - & MU A\ B4 2 ARt 1818
ik T REESN - BINEEH AEIELTR - BT R AR des ER ? KK
fg g diedy—&b{y - MI{EMagif/K S ZE A IR 55— B C R - BEAR—H - /K&

27



ldieRIG—ERHTESEBAVATL - IR E S EATMAARERI - 1RGSR ~ BEEATH -
B RHTANE - FEEEHYEE » B EABEIATIE - BIE TR IR T 2 Bhiks 35 224 T B H B
B (AR

M PAPEEE AR 2R H AR R - 1diedt R AR R AR » st e w £ &
AR B TTHYE Y% 1diefIigsom i B FTEEE - N A% 1diengryHoe
ARE - e8] T —EHE > B TIEMIIERRHZ - debiss—(EREE — R Bk - B
THATHERERED - FHET —RIRVEY - I SRRSO EigdE TRE—EIR
& - MAESRERBIATEREE ZF > FISRERE - SRR IFTEEEE T o AR
ik - MFGEIEREEEEC - EEFELEHE T - ATmARMT R - Mg EE ey —af
- MifTEAkEBRERIHEHEER  EHZHGRERELERTHHCHTT - BRE
AR T I (ERGHY R - dief Atk - fe - RAEIERE - Fr A EZERFHIH b -

MR. SNAKE KEEPS SWALLOWING, HE ATE UP THE ENTIRE ABSOLUTE HOLE AND HE CONTINUVES
1S PACE. NOW HE STARTS To SWALLOW HIS OWN TAIL.. AT THIS MOMENT, 1 FIND MYSELF
BECOME A WATCHER IN THIS SCENE, L'KE 1'M OBSERVING A SERENE NI GHT SKY. 1 LOOK DOWN
- INSIDE THE CIRCLE...

3
16 FETEIEEE ZFIIE - PG REC > 1dieffi#
BhEEEC -
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BRI H Otz Vs EHE RS v o [N AVEE RSB die ] BE
RE &SRR IR TT - [EIRTHYER S G e B E TR BRI IR - 5 T T —MEEE TR
g, > FOBRIRATEE - LEE T ZRARBMTAN - EEER > WESTR RS T i
FH TEREEE B SRR SEARTERSESS - FREGRHE) ) 2 WEGEENL ARG E

 FESRRTE RS T I R RRAERTE SR - NAIFAVERE B AR - IR R MVIRIE - 21E
ey EAVIdielRAEZFHia & —V) > R EBEEFERFRELRY > A O REAN TS
PR AR B R B 22 - e BRIV RAVERIE - G—m#E T UIdieF ] T H CHYE
50 SFENEIREBE THRAE T — ) WEMAPUERREIKE A - RN ECHEE TEdieEA
Idie 138 12 Bt —RVBHEE - BRI MIdie) 2 A (LT ~ 28 AT > 22—
HEAHERD - 228WEEH RIS AT > IR - f&iEd « &Rl E CRsER >
AR -

1 DECIDE MY LAST JUMP. THIS TIME, I THINK OF NOTHING, BECAUSE THERE IS NOTHING To FEAR
OR PREVENT FROM. L JUMPED WITHOUT HESITATION, WITHOUT EXPECTATION, BUT wiTH THE

35
17 B — KAV S - IdiedE A& —{E R > A
FER RIS -

FR B A ACH7 S RSt FRAY AR  Idie[SIBFRAIAY TSR » &JE T/ REVERE - EEE R
s BAE—R/NRERAG AV ME U RAERER - £k - HEE > REUE > TREHE 52
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AR Y A NRRHE RS > JEE AR DR R THVBIFEHURIESRE - X
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pl
“I see a safe journey, I see a safe return.” By Tenzin Gyatso, The 14th Dalai Lama, in
Kundun (1997)

p2

This is a place where only people in our village know. We call it “Black Lake.” Every child
here has the same memory—not to be there alone—and when the children grow up,
they told their children too. Then generation by generation all the villagers from valley
Hen take the “Black Lake” as a taboo place, especially for kids, because we are young,
energetic and full of curiosity.

My parents and sister were gone this afternoon. I've been walking for the last few hours,
and now, it's getting darker. [ left the house, feel nowhere to go, so I came to the Black
Lake. A sense of calling by the Lake, like the long lasting yet not ending of the iron bell
ringing, draws me to the black. Anyway, at least I am not alone. My pet rabbit is with me,
warm and soft.

p5

The scene is so unreal that I try to see everything I can. Now [ have a clear vision about
what it is down here. It's neither dark nor a lake to be honest, and surely much more
brighter as one can observe from the surface. At the top of the space, it covers with a
kind of plant seems like seaweed stipes in mysterious black. And the most amazing thing
is that I need not to put on any air-supply. It's like in the water but not exactly water,
since I can breathe in and out through my nose, lungs, just like being on the ground.
Every breath-in is fresh, is free.

p6
It’s...beautiful...there is a huge unknown creature floating in the middle, fish-like animals
swimming around, and the fluorescence stones like the snowflake flying freely.

p7

“What are you my dear?” Asked the beautiful creature.

“I'm a human being.” Said the girl. “And my name is Idie.”

“Nice to meet you Idie, I'm Magi. Where are you from? I never saw any creature like you
before. But I love you already.” Magi smiled.

“I'm from the earth, and I just fall down from above. I thought this is a lake but it is not.
What is this place?” Asked by curious Idie.

“Here we call it—One.”

“Why do you call it One? There are more than one thing, like you, the floating stones, the
fish and plant.” Said Idie.

“Well my dear, what you see do look like many and separate, but actually they are all in
one, the One, we are bonded with each other. Let me show you something.” Lead by
Magi.
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p8

“You see this plant. It generates food for me. This food will give me the power to heat up
the one and keep my feather soft and clean, so that my fish friends will have a nice place
to rest, and keep the system right. Fish friends will make sure the plant in good
condition. If there is any part that the plant feels unwell, they’ll go heal them. They are
the healers” told by Magi.

“Aha! Got it; one is like a family, so both Magi and the plant will be the father and mother
who provides a comfortable place and works for the family. We kids like the fish are
being protected loved and to love. And by the way, what is that thing in the form of
moon and sun?” Said Idie. “Oh, that’s our watcher. They open their eyes, that means we
have an intruder, and [ have to send you to the other side.” Said Magi.

pl0

“What?! What do you mean ‘the other side’? Where is it; it sounds horrifying. I[die is
scared.”

“Oh haha, there is no worries, Idie; actually, it's much more fun there, and you must
know. The sad thing is, | couldn’t send my whole self out of One and I wish I could take a
journey to the other side. Though the One looks very simple, it cannot live without any
part lost. So don’t be afraid.” Said Magi.

“OK,” said Idie “No cheating?”

“Never.” Smile Magi. “Then close your eyes, my dear Idie. This is the deal, so that the
dark will not see you and you’ll pass it quick. Now I'm giving you my words as your
special protection—remember us, remember our One; though we can only meet for
once, you are the One. Then repeat after me by heart, and open your eyes.” Patiently told
the Magi.

“But I want to see, just a little glance.” Said Idie.

“If you choose to, then you have to pay the consequence dear Idie. But do not forget, no
matter in which situation, I'm always with you.” Said Magi.

“OK, I know,” replied Idie.

“Then I shall begin.” Magi said.

pll
“Remember us, remember our One; though we can only meet for once. I am the One.”

pi2
“Where am I? This place is so dark. I must drop into the dark. Hey!!! (no echo) HEY—"

“Umbhubh...” There is a low and heavy sound, “Is that you? Sir Dark (no answer) or my
stomach?”
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“Am I shouting? The only thing [ can hold on is my voice. Right now, I couldn’t even feel
any sense from outside, in this darkness. O’ This is so terrifying. I should’ve listened to
Magi to close my eyes...”

“Hello—HELLO—(still no answer)” “Please, anyone, is anyone there?” Talk to me, or
just make any sound, any voice, please, (still no answer...) “What can I do? Am I still me?
Or [ become the Dark?” So the girl checked herself. “I can feel both my hands, touch my
face. My face can sense my fingers. Now I lift my feet and I can feel my toes. [ am still me.
[ know. I can feel my slightly angled little fingers. I am still me.”

pl3
Right now, a sense of fear and lost comes to me. I'm afraid that [ will be trapped in this
darkness forever, and at the same time, a scary question comes up to my mind “Am I

dead?”

No, no I'm not. I can still talk, I can still think, I can still touch, touch my body, I still have
the feelings...of...ouch...hurt, of fear...but, what does it like afterlife? Do dead people still
feel these?

I'm facing the darkness, there is no other thing, people or creature; only me and this
darkness. I'm watching this darkness; there is nothing more and nothing less; only me
and this darkness. Just like the time when I fall asleep, it was all dark, at the beginning;
so maybe I'm in a dream? Am I? am [ not? (Pa!) But it hurts...

Hardly I can tell. There is so little thing I know but now [ somehow realize. 'm in this
darkness. There is nowhere to escape; only me and the Dark. There is no need to see, no
need to smell, no need to touch, no need to taste, no need to listen, because I'm squeezed
in this darkness. So now [ decide to drop myself off, of this dark.

So I close my eyes. Close my senses. And now I'm in my darkness. 'm in my darkness?
Yes! I'm in my darkness! Then shall I turn this darkness off. To my own, in my One.

pl4

I'm back! I'm back for real! All things are just right. 'm so glad to come back. I feel myself
fully. I am real, here and now, [ am.

P31

Hello Spiral, how did you come here? Who are you?

I'm Idie. I fell into this place where a lot of statue heads claimed themselves as ‘Jack, the
Magician’ and I came to one of the heads and went inside and then [ meet Paul, the Ball
and then we came across the Absolute Hole. It seems like this hole is the most dangerous
but easiest path to go out.

“Take off your shoes, smell the spring grass,
I'm gonna fly you to the sky,

Tiny house, tiny trees; we're

Sitting beyond the Sunday ocean,

Waiting and swaying, smiling and singing.
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Put off my clothing, and sock our feet,

You swim me to the marine.

Deep blue, gentle touch, time stops in between
Flowing the dream and to dream,

[ find you out of now.”

pl5s
This is the first time since [ born that I really want to see something, everything, to really

look at it. I don’t care how long it will take. A sense of this simple desire of staring at
anything, touching and feeling embraces me. [ think I'm in Magi’s body. It’s beautiful
here. Her body is like a shiny mine, filled with quartz. Yet I can see my reflection clearly;
it’s like a multi-mirror. The space is irregular but balanced, barely do I feel compressed
inside, though I'm the kind of person who is very comfortable with staying in a
comparably small place. What Magi eats, the shiny mine, is like a fire, the energy, like a
match, that'll be burnt out and gone after a period of time.

pl6
Right here, right now, looking at the different proportion of myself from the mirror

becomes unreal. Every part of me seems to have their own minds; they think, the
abandon, they gather, they react. I have no idea that for how long I check every mirror,
every piece of me; and strangely I find myself expecting for the images to reply. [ feel a
bit crazy about what I'm thinking of, yet I feel so natural and released. Then, they react
and walk away. They walk away?! Wait—!

pl7
Don’t leave me alone here. Come back...you’re all gone. Where is...me?

Not everyone. I'm still here, with you, as always. And don’t be silly. You are here!

Who are you then? You should be me, right? You look exactly the same as me.

I'm also one of you, my dear; and yes, you can say that I am you. Though for some
reasons, I'm not totally the same one as you, and for this reason, I cannot leave you, I
have to stay with you; and you my dear, have to stay with my. This is the rule, take it as a
game; later you'll understand.

But what happened? Where are the rest of myselves going?

Don’t be worried about the rest of those who were gone, because it’s you, or more
correctly, us, who let them go. They are not necessarily need to stay, they are just

images; flat at sheets of paper. They grow but fade away uncommonly fast. Again, you’ll
see, you'll see.

p18
Well then, trust you. My feeling told me to, and so I trust you, but not only my feeling,

there’s something more. I know, to believe in you.

Come, come!
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What?
It's time, I'm glad that Magi gave us this present. I'm so happy to meet you in this form.

Me too! Are you going?
No, never. I'll never leave you, my dear. But I'm afraid that soon I'll lose my form because
it takes too much energy. Yet, remember, 'm always beside you, remember.

[ will and I am, I am with you.
Come, come! Much closer. Be prepared. And keep your faith.

So I step closer to me, and closer, and closer. At the same time, this irregular space
becomes unstable. [ can tell the mirror walls twisted and the ground start melting. But I
don’t care melting. But I don’t care much about it. [ step much closer now, and instinctly
stretch out my arms toward the wall. My index finger now can touch the surface, and
just at the moment, I feel the image of another me gone, literally gone, but not mentally. |
know. I know. Now | am not sure if going inside will be dangerous or not, yet I decide to
walk in, fully.

p19
Soon, I slide into a new place it's all gray here, everything! And the coolest thing is that

I'm floating; the gravity is different from how I experience on earth, so maybe I'm no the
moon. | think I realize how Armstrong stepped out his first step feels like. It's awesome!
It’s a bit like swimming in the water but without water. What is holding me is the air,
and I quite like it.

WAAA—I wasn’t expected that there is a hole ahead. And a strong wind grabs me
through. At first, [ thought I'm going to die, like a mountaineer falls from an extremely
high and sharp rocky mountain, but two seconds later, the moon gravity back. I'm held
softly by the air. Little by little, the scene in front me becomes clear, there are countless
statue heads, staying in the air. They all look the same, same facial expressions, same
color in ivory white.

p20

Yet the scariest thing to me is their eyes. The eyes are all the same, hollowed with the
shape like house. They are dark as the Black Hole; when I see them, I feel a sense of
horror; it seems like they are going to catch me and lock me inside or something.
Everything here is gray, in different level of gray, no exception, like a dog perceiving this
world. Simply in gray. There is something moving. I'm not sure what it is, yet I feel there
must be something, some thing near and...alive. | want to figure it out...I need to.

p21
Who are you? Jack the Magician

It's bizarre! Actually [ was asking the very one who is right in front of me, yet all of them
speak to me, immediately with the same speed and tone, as if they are perfectly trained
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soldiers responding to a code. Now I'm trying to take another way. It seems to be either
everyone here are called Jack (and they’re all magician) or they learned to be “Jack the
Magician.” If it’s the first one, then there will be not much to know, but if it’s the second
one, then I'm going to do something.

p22
No. I'm asking who are you?

You mean me?
Uh-huh—

“I'm Jack, the magician.” Said Jack with a kind of proud voice. “Cool! I love magic! Would
you show me some?” I asked.

“Oh yes, yes, please. You do want me to show you magic, eh?” Jack said excitingly.

“Yeah.” I said. “This is too good to be true! No one ever ask me or any of us to perform
what we’ve got.” Said Jack.

Now, Jack seems to be encouraged and becomes vivid. He leans forward to me.
“Uhuh—" I said.
“So, shall I begin?” Said Jack.

“Absolutely!” I smile.

p23
Here I am...

p24
I wonder why there is a huge ball right at the entrance. I'm going to push it away.

Hold on, dear. I'm Paul, the ball; also the guider of this trip. And I'll lead you in.

Excuse me, sir, [ didn’t expect this. Please forgive my carelessness. You look so soft and
bouncing.

Aww...It’s fine. Later I'll take you all the way through. But before that I'm going to show
you something...

“Magic true, magic rule;
Wonder magic, wonder world;
Yet watch and listen carefully
Tricky magic, tricky speaks,
Waste magic, waste land;
Thrice calling to be right,

54



Follow by heart ‘I-Me-My;’

Easy finding, easy out,

Wonder magic, wonder world,
What'd you believe and to believe.’

)

p25
What?!

1, 2, 3, 4, 5 nose into carrot cone

p26
No—! Give my nose back.

I'm sorry my dear; I thought you would like it. I have no idea to undo the spell, so you
must find out the answer by yourself. And actually you look nice with the nose. It's not
bad to have it. You'll get used to it soon.

Chiao—

Good girl, please don’t cry. I wish I had arms to hug you. But don’t be too sad; if you
believe your nose will come back, then...think, and try to believe.

It’s ridiculous, and I hate carrot...
Come on girl! Cheer up, be brave. Try! You will know.
Well, I remember Paul gave me some words...umm...here.

I'm Idie from the Hen Valley. I'm a human being not anyone here in this magic
world...and the carrot cone is just a cone made of carrot, so I can eat it up!

Hahaha—Nice, Idie! You did it!

p27
And little by little, this carrot cone was gone and appeared the girl’s nose.

Congrats! Idie, let’s jump to the next magic, shall we? Keep this heart and I bet you will
enjoy the time here.

Hang On Tight!
Not again

O—hohohohoho

p28
“Take it easy, my dear. We are lucky to meet the Absolute Hole. It shows up very rarely.
The Absolute Hole is the most pleasant but vicious place. You might become a fairly
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simple form inside, and you’ll feel happy, and start to forget everything. A form doesn’t
have to eat, to read, to feel, to worry...to do anything. You may see a lot of forms there,
yet remember, that's all, nothing more. I'm sorry that this time, [ cannot go with you
because anyone who ever went and out is unable to go through again. They know too
much...though the Absolute Hole is always changing...Best luck, idie, I believe that you
can do it. One good thing of Absolute Hole is that it sends you out of here and there, if
you pass through. Remember my words, to believe in.” Paul said.

“0...0K, thank you, Paul. And could you give me any other hint?”

“Dear Idie, I really wish to, but I cannot. Here is what I can pass on you: ‘Waste magic,
waste land; be not afraid to chance the rule. ‘Tis your way to get the road’.”

p30
“Oh my!” What am I doing here?

“Magic land, magic land; waste magic, waste land!” Who are you? How did you get here?
Do you miss your home? Do you want to come with me?

No! Keep focused! The sound makes me feel sleepy. No! Focus! Focus! What happened to
all of them? What happened to Paul? Is that true that these shapes can’t think anymore?

p32
Thank you Idie. I never thought that I would come back again. As I lost my effort to
shake my tail, the Absolute Hole then devoured me. Now I won’t let of my faith. Let’s get

out of here! Idie keeps singing!

I'm really happy for us, but what about the rest of them? Is there any way to save them
from here? | have no idea how to wake them up, since they didn’t respond when you sig
the song...but...maybe...let me try something.

p33
Mr. Snake keeps swallowing the sleeping shapes and finally he had his first bite on the

Absolute Hole. The space starts to shiver more. Yet what seems to fall apart is getting on
the right track.

p34
Mr. Snake keeps swallowing. He ate up the entire Absolute Hole and he continues his

pace. Now he starts to swallow his own tail. At this moment, I find myself become a
watcher in this scene, like I'm observing a serene night sky. I look down...inside the
circle...

p35
[ decide my last jump. This time, I think of nothing, because there is nothing to fear or

prevent from. [ jump without hesitation, without expectation, but with the realization of
the self. And so [ jump.

p37
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“Wake up, Idie.” “I'm Home!” “Welcome back!” “I miss you so much—"

p38
From here to there earth to ocean, six isles are in one. Green lives grow; floating friends
weave; gentle freedom knows all. It’s the view tells so—the rhythm of life.

p39
Then she is about to be awake; flows the time, sits the girl. It’s not to see, but to be. In the
inside, along the shore, where the sun never sets and the light never ends.

p40

“There us no beginning ‘n no end.” Says the girl, says the fish.

“This is the cloud that beneath the earth of heart, beyond the sky of soul, ‘n between the
ocean of one.” Smiles the fish, smiles the girl.

“In all the O, to north and south, shall reveal the tree of light, by none and fun, to east and
west, shall merge the real into life.” chants the girl, chants the fish.

p41

By and by, her ocean seems broader.

‘n six isles come closer;, like an unspoken sign who

Swims humbly toward the sense,

Dwells gently by the feeling, ‘n shelter silently in the awareness.

p42
And the suns, the moons, the stars are dancing with each and every wonder world,
chanting we will, we will, we call and we know, all the way home.

p43
The woods, the fish, the girl, the isle, everything, every thing keeps falling, and falling
and reconstructing and falling and reconstructing.

p44
And so we begin
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"I SEE A SHFE JOURNEY,
I SEE A SAFE RETURN."
BY TENZIN GYATSO, THE 14TH
DALAI LAMA, IN KUNDUN (1993)
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THIS IS A PLHCE WHERE ONLY PEOPLE IN OUR VILLAGE
KNow. WE CALLIT “BLACK LAKE” EVERY CHILD HERE
HASTHE SAME MEMORY — NOT TO BE THERE ALONE

— AND WHEN THE CHILDREN GROW UP, THEY ToLD
THEIR CHILDRERN T00. THEN GENERATION BY GENERATION,
ALL THE VILLAGERS FRoM VALLEY HEN THKE THE
“BLACK LHKE” AS A THBoo PLACE, ESPECIALLY FORKIDS,
BEcAUSE WE ARE YONG, ENERGETIC AND FULL OF CuRIOSITY.

MY PRRENTS AND SISTER WERE GONE THIS HFTERNOON.
I’VE BEEN WALKING FOR THE LAST FEW HOURS, AND

Now, ITS GETTING DARKER. I LEFT THE HousE, FEEL
NOWHERE To o, 50 I CAME To THE BLHCK LAKE.

R SENSE OF CALLING BY THE LKKE, L'KE THE LONG
LASTING YET NOoT ENDING OF THE IRoN BELLRINGING,
DRAWS ME To THE BLACK. ANYWAY, AT LERST I AM

NOT ALONE. MY PET RABBIT \S WITH ME, WARM AND SofT.

59















“INHAT ARE You My DERR 7 " ASKED THE BEAUTIFUL CREATURE.
“I'M A HUMAN REING." SAID THE GIRL. “AND MY NAME |5 IDIE."

“NIcE T0 MEET You IDIE, 1M MAGL. WHERE ARE You FRomM? 1 NEVER SAW ANY
CREATURE LIKE yYou BEFORE. BUT 1 LOVE You ALREARY.” MAGI SMILED.

" 1’MFRoM THE EARTH, AND T JusT FALL bowN FKom ABove. ] THOuGHT THIS
IS A LAKE BUT 1T 15 NOT. WHAT 15 THAS PLACE 7™ ASKED BY CURIOUS LDIE.

“HERE WE CALLIT— ONE.”

““WHY DO You CALL [T ONE? THERE ARE MORE THAN ONE THING, LIKE YOu, THE
FLOATING STONES, THE FISH AND PLANT.” SAID IDIE.

"WELL MY DEAR, WHAT You SEE DD LOOK LIKE MANY AND SEPARATE, BuT
ACTUALLY THEY ARE ALL IN ONE, THE ONE, WE ARE BONDED WITH EACH
OTHER. LET ME SHOW Jou SOMETHING. " LEAD BY MAGL.
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“YOU SEE THIS PLANT. [T GENERATES
FOCD FOR ME. THIS Foob WiLL GIVE ME
THE PowER TO HEAT UP THE ONE AND
KEEP MY FEATHER SOFT AND CLEAN, SO
THAT MY FisH FRIENDS WiLL HAVE A
NICE PLACE To REST, AND KEEP THE
SYSTEM RIGHT.

FisH FRIENDS WILL MAKE SURE THE
PLANT [N GOOD CONDITION. IF THERE
LS ANY PAET THAT THE PLANT FEELS
UNWELL, THEY’LL GO HEAL THEM.
THEY ARE THE HEALERS.” TOLD BY MAGI,

“AHA' 1 GOT IT; ONE IS LIKE A
FANILY, 50 BOTH MAGT AND THE

PLANT wiLL BE THE FATHER AND MOTHER
WHO PROVIDES A COMFORTARLE FLACE
AND WORKS FOR THE FAMILY. WE KIDS
LIKE THE FISH ARE BEING FROTECTED,
LOVED AND TO LOVE.

AND BY THE WAY, WHAT 15 THAT THING

IN THE FORM OF MOON AND SUN 7™
SAID IDIE,

“OH, THAT“S OUR WATCHER. THEY
ARE ALWAYS SLEEPING, BUT WHEN
THEY OPEN THEIR EYES, THAT MEANS
WE HAVE AN INTRUDER , AND I HAVETO

SEND YOU TC THE OTHER SIDE”
SAID MAGT
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“WHAT ! WHAT DO YOU MEAN “THE OTHER SIDE'T WHERE
ISIT> IT SOUNDS HORRIFYING."” IDIE 1S SCARED.

“OH HHHA, THEKE 15 NO WORRIES, IDIE ; ACTUALLY,
IT’S MucH MORE FuN THERE, AND YOU MUST KNOW.
THE JAD THING 1S, 1 COULDN'T SEND MY WHOLE

SELF OuT OF ONE AND I WISH T CoulD TAKE A JOURNEY
TO THE OTHER SIDE. THOUGH THE ONE LOOKS VERY
SIMPLE, LT CANNOT LIVE WITHOUT ANY PART LOST.

50 DON’T BE AFRAID.” SAID MAGT.

“OK,” SAID IDIE “NO CHEATING ¥

“NEvER.” SMILE MAGT, “THEN CLOSE YOUK EVES,

MY DEAR IDIE. Th1s 15 THE DEAL , SO THAT THE DARK
WILLNOT SEE You AND YOU'LL PASS IT Qul<K. NOW
1M GIVING YOu MY WORDS AS VOUR SPECIAL
FPROTECTION — REMEMBER LS, REMEMBER ouR CNE:
THOUGH WE CAN ONLY MEET FORONCE, YOU ARE
THE ONE. THEN REPERT AFTER ME BY HEART, AND
OPEN VOUR EYES.” PATIENTLY TOLD BY MAGI.

“BUT I WANT TO SEE, JUST A LITTLE GLANCE "SAID
1DIE.

“IF YOU CHOOSE TO, THEN YOU HAVE TO PAY THE
CONSEQUENCE DEAR IDIE. BuT DO NOT FORGET, NO
MATTER IN WHICH SiTuATION, IM ALWAYS WITH You.”
SAID MAGL.

“OK, 1 KNow.” REPLIED IDIE.

“THEN I SHALL BEGIN,” MAGI SAID.

10
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“KEMEMBER US, REMEMEER OUR Q ONE; THOUGH WE CAN ONLY

MEET FoR ONCE. I AM THE ONE,
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"HELLO——, HHHHEEEEEEEEELLLLLLL

LLLLOOO0OOO OO —
"WHERE AM1 ? THIS PLACE 1S SO DARK. (STILL NO ANSWER) " PLEASE , ANYONE,
1 MuST DROP INTO THE DARK. HEY !!! IS ANYONE THERE ” TALK TOME, OR
(NOECHO) HHHEEEEEEEY Yy y—"  JUST MAKE ANY SOUND, ANY VOICE , PLEASE,

(STILL NO ANSWER...) “WHAT CAN1 DO7 ,
AM 1 STILLME ? OR I BECOME THE DARK®
SO THE GIRL CHECKED HERSELF. ““I CAN
FEEL BOTH MY HANDS, TOUCH MY FACE.

MY FACE CAN SENSE MY FINGERS. NOW T
LIFT MY FEET AND I CAN FEEL MY TCES.

> TAMSTILLME T KNOW.

I CANFEEL MY SLIGHTLY ANGLED LITTLE
“UMMMHUHHH......" THERE IS A LOW FINGERS,

AND HEAVY SOuND, “IS THAT YOU ! SIR

DARK (NO ANSWER) OR MY STOMACH?® 1 AMSTILLME.”

"AM I SHOUTING ? " THE ONLY TRING I
CAN HOLD ON |5 MY YOICE. RIGHT NOW,

1 CouLDNT EVEN FEEL ANY SENSE FROM
OUTSIDE, IN THIS BARKNESS. O THIS

1S SO TERRIFYIN G. T SHOuLDVE LISTENED
[C MAGI TO CLOSE MY EYES......
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" HHHHHHEEEEEELLLLLLL
LLLLOOOOOO
ANYONE —!!1!!
PLEASE... IS ANYONE
THERE? WHAT SHALL
I1DO.....

RIGHT NOW, A SENSE OF -

FEAR AND LOST COMES TO

ME. I’'M AFRAID THAT L 1'M FROUNG THE DRRK—
WiLL BE TRAPPED IN THIS  NESS, THERE IS NO THERE 1S NO NEED TO SEE, NO
DARKNESS FOREVER, AND  OTHER THING, PEOPLE NEED:O SMELL, NO NEED TO
AT THE SAME TIME, A SCARY  OR CREATURE ; ONLY ME :‘0“( > NONEED TO TASTE,
GUESTION COMES UPTOMY  ANDTHIS DARKNESS, I'M VO NEED TO LISTEN, BECAUSE

MIND. “AM I DEAD ?” WATCHING THIS DARK— 1M SQUEEZED IN TH1S DARK=
NESS; THERE 1S NoTHING  NESS. SoNOW I DECIDE TO

MORE AND NOTHING LESS DRoP MYSELF OFF, OF THIS DARK,

ONLY ME AND THIS DARK-
NESS. JuST LIKE THE TIME
WHEN ] FALL ASLEEP, IT
WAS ALL DARK, AT THE
BEGINNING 5 SO MAYBE
NO, NO, I'M NOT, I (AN I’M INA DREAM? AMT 7
STWLLTALK, L CANSTILL  AMLINOT?("PA*") BUT
THINK, 1 CAN STILL TOuCH, T HURTS... ..
ToucH My BODY, T STILL
HAVE THE FEELINGS... OF
... OUCH... HURT, OF FEAR

.. BUT, WHAT DOES IT LIKE
AFTERLIFE 7 DO DEAD PEOFLE
STILL FEELTHESE?

HARDLY I CANTELL. THERE
1S SO LITTLE THING I KNOW
FuT NOW I SoMEHOW REAUZE,

SO0 I CLOSE MY EYES. CLOSE
MY SENSES. AND NOW I AMIN
MY DARKNESS. I'M IN MY DARK-
NESS 7 YES! I'M IN MY DARK-
NESS'! THEN SHALL 1 TURN

I'M (N TH'S DARKNESS. THIS DARKNESS OFF. TOMY
THERE IS NOWHERETO ES-  OWN, IN MY ONE.
CAPE 5 ONLY ME AND THE DARK
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| I'MBACK! 1°M BACK FOR REAL'!

ALL THINGS ARE JUST RIGHT.
| I'M SOGLAD TO COME BACK.
| 1 FEELMVSELF FuLLY. T AM

| ReAL, HERE AND NOW, TAH. |

14
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THIS 1S THE FIRST TIME SINCE 1 BORN THAT I < \ N

REALLY WANT TO SEE SOMETHING, _—2
EVERYTHING, TOREALLY LOOK _~ e -
AT IT. I DONT CARE HOW ,,/:\// \% /
LONG IT WILL TAKE. A~ — STARING & ———
SENSE OF THIS -~ AT ANYTHING, TOUCHING AND
SIMPLE DESIRE~ _~ FEELING EMBRACES ME. I THINK I'M IN
OF MAGIS BODY. ITS BERUTIFUL HERE. HER BopDY 15

LIKE A SHINY MINE, FILLEDWITH GUARTZ. YET I (AN
SEE MY REFLECTION CLEARY; ITS LIKE A MULTI- MIRROR .
THE SPACE IS IRREGULAR BUT BALANCED, BARELY DO I FEEL
CoMPRESSED INSIDE, THOUGH I'M THE KIND OF PERSON WHO IS
VERY COMFORTABLE WITH STAYING IN A COMPARABLY SMALL PLACE.
WHAT MAGI EATS, THE SHINY MINE, |S LIKE A FIRE, THE ENERGY, LIKE A
MATCH, THAT’LL BE BURNT OuT AND GONE AFTER A PtRI6D OF TIME.
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RIGHT HERE, RIGHT NOW, LOOKING AT THE DIFFERENT PROPORTION OF MYSELF FROM THE
MIRROR BECOMES UNREAL . EVERY PART OF ME SEEMS TO HAVE THEIR OWN MINDS; THEY THINK,
THEY ABANDON, THEY GATHER, THEY REACT. I HAVE NO IDEA THAT FOR HOW LONG T cHECK
EVERY MIRROR, EVERY PJECE OF ME ; AND STRANGELY 1 FIND MYSELF EXPECTING FOR THE
IMAGES TO REFLY. I FEEL A BIT CRAZY ABOUT WHAT I'M THINKING OF, YET 1 FEEL S0
NATURAL AND RELEASED. THEN, THEY REACT AND WALK AWAY. THEY WALK AwAY 7! WAIT—!
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DON‘T LEAVE MEALONE HERE. (oME BACK ...
YOU'RE ALl GONE. WHERE1S.., ME?

S s

WHO ARE YoU THEN ? You SHOULD BE ME, RIGHT?
You LoOK EXACTLY THE SAME AS ME,

BuT WHAT HAPPENED ? WHERE ARE THE REST
OF MYSELVES GOING ”

~

s

7

<
X/

[N
S

NeT Evmone TAMSTILL HERE, WITH You, AS
ALWAYS. AND DON'T BE SiLLY. You ARE HERE !

i 7

TMALS0 ONE OF You, My DEAR: AND YES, you

("\)/\

CAN SAY THAT I AM You. THouGH FOR SoME

REASONS, T'M NOT TOTALLY THE SAME ONEAS
You, AND FOR THIS REASON, 1 CANNOT LEAVE
You, T HAVE TO STAY WITH You 3 AND Youmy
DEAR HAVE To STAY WITH ME. TH.S1S THE RULE,
TAKE 1T ASA GAME ; LATER YouLL UNDERSTAND.
DONT BE WORRIED ABOUT THE REST OF THOSE
WHO WERE GONE, BECAUSE IT'S You, ORMORE
COoRRECTLY, US, WHO LET THEM GO. THEY ARE
NOT NECESSARILY NEEDTo STAY, THEY ARE Jus1
IMAGES; FLAT AS SHEETS oF PAPPER THEY

GRoW BuT FADE AWAY UNCoMMONLY FAST.
AGAIN, You'LL SEE, YOU'LL SEE.

74



WELLTHEN, I TRUST You. MY FEELING ToLD
ME TO, ANP SO I TRuST You, BuT NOT
ONLY MY FEELING, THERES SOMETHING MORE.
I kNOW, To BELIEVE IN You.

COME, COME !
WHAT ?
175 TIME, I'M GLAD THAT MAGI GAVE US
THIS PRESENT. 1M S0 HAPPY To MEET You IN
THIS FORM,
METoo ! ARE You GoING?
NO, NEVER. I'LL NEVER LEAVE you, MY DEAR,
BuT IM AFRAID THAT Soon I'LL LOSE MY FoRM,
BECAUSE IT TAKES Too MucH ENERGY. VET,
REMEMBER, 1M ALWAYS BESIDE Jou, REMEMBER
LWiLL AND T AM, T AM WITH You.
COME, COME! MuCh CLoSER. BE PREPARED.
AND KEEP YouR FAITH.

SO I STEP CLOSERTO ME, AND CLOSER, AND CLOSER. AT THE
SAME TIME, THIS IRREGULAR SPACE BECOMES UNSTABLE.

L CAN TELL THE MIRROR WALLS TwiSTED AND THE GROUND
START MELTING. BuT I DON'T CARE MucH ABouT (T, ISTEP
MucH CLOSER NOW, AND INSTINCTLY STRETCH OUT My ARMS
TOWARD THE WALL, M) INDEX FINGER NOW (AN TOUCH THE
SURFACE, AND JuST AT THE MOMENT, 1 FEEL THE IMAGE

OF ANOTHER ME GONE, LITERALLY GONE, BUT NoT MENTALY.
I Kow. T KNOW, NOW I AM NOT SURE IF GoING INSIDE
WILL B DANGERou S OR NOT, YET I DECIDE To WALKIN,

FuLLy.
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SOON, I SLIDE INTo A NEW PLACE. IT‘S ALL GRAY HERE, EVERYTHING' AND THE COOLEST THING
IS THAT 1M FLOATING; THE GRAVITY 1S DIF FERENT FROM How I EXPERIENCE ON EARTH, S0 MAYBE
I'M ON THE MOON. I THINK 1 REALIZE How ARMSTRONG STEPPED OUT HIS FIRST STEP FEELS
LIKE. IT'S AWESOME ! ITS A BIT LIKE SWIMMING IN THE WATER BuT WITHOUT WATER.

WHAT 15 HOLDING ME IS THE AIR, AND T QUITE LIKE IT.

I WASNT EXPECTED THAT THERE 1S A HOLE AHEAD. AND A STRONG WIND
T GRABS ME THROUGH, AT FIRST, T THOUGHT I'M GoING To DIE, LIKEA
MOUNTAINEER FALLS FROM AN EXTREMELY HIGH AND SHARP RoCKY
MOUNTAIN, BUT TWO SECoNDS LATER, THE MooN GRAVITY BACK. 1M HELD SoFTLY BY THE
AIR. LITTLE BY LITTLE, THE SCENE IN FRONT ME BECOMES CLEAR, THEKE ARE COUNTLESS STATUE
HEADS, STAYING IN THE AIR . THEV ALL LooK THE SAME, SAME FACIAL EXPRESSIONS, SAME

CoLOR IN
IVORY WHITE.
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YET THE SCARIEST THING TO ME IS THEIR EVES. THE EYES ARE ALL THE SAME, HOLLOWED
WITH THE SHAPE LIKE HOUSE . THEY ARE DARKAS THE BLACK HOLE ; WHEN I SEE THEM, 1
FEEL A SENSE OF HORROR ; IT SEEMS LIKE THEY ARE GOING To CATCH ME AND LOCK ME
INSIDE OR SOMETHING. EVERTHING HERE 1S GRAY, IN DIFFERENT LEVEL OF GRAY, NO
EXCEPTION, L'\KEA DOG PERCEIVING THIS WORLD. SIMPLY IN GRAY,

THEKE IS SOMETHING MOVING, 1'M NOT SURE WHAT IT IS, YET I FEEL THERE MuST BE
SOMETHING, SOME THING NEAR AND... ALIVE. T WANT TO FiGURE IT OUT... L NEEDTO
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MAGICIAN) OR THEY LEARNED TO
BE “JACK THE MAGICIAN” |F 1T’ THE
FIRST ONE,, THEN THERE WiLL BE NOT MucH

Toknow, BUT IF IT'S THE SECOND ONE,
THEN I'M GOING TO DO SOMETHING.

IT'S BIZARRE' ACTUALLY I
WAS ASKING THE VERY ONE
WHO 1S RIGHT IN FRONT OF ME
YET ALL Of THEM SPEAK TO Mg
IMMEDIATELY WITH THE SAME
SPEED AND TONE, AS IF THEY
ARE PERTECTLY TRAINED SoLd-
IERS RESFONDING TO A CODE.
NOW I'M TRYING TOTAKE AN-
OTHER WAY. | T SEEMS To BE EI-
THER EVERYONE HERE ARE
CALLED JACK (AND THEY RE ALL

e




NO. I'M ASKING
WHo ARE YOU 7

~

)
UH-HUH— |

> ]
I'M JACK, THE
MAGICIAN. ” SAID JACK
WITH A KIND CF PROUD
YOICE, “CooL!' I LOVE
MAGIC! WouLD You SHOW

ME SOME ? " L ASKED. “OH
YES, YES, PLEASE. You DO
WANT ME TO SHOW You
MAGIC, EH 7" JACK SAID
EXCITINGLY. “YEAH.” I SAID.

“THIS 1S Too GooD TO BE
TRUE! NO ONE EVER ASK ME
OR ANY OF US TO PERFORM WHAT WE'VE
GOT.” SAID JACK. NOW, JACK SEEMS TO
BE ENCOURAGED AND / BECOMES vwm HE
LEANS FoRwARD To ME " UHUKH—"T1 SAID.

“ S50, SHALL I BEGIN?"
SAID JACK. \
ABSoLuTELV'" /

I SMILE.

29 T B0V {Y OCOQwce
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HERE I AM
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{i“ \
[ WONDER WHY THERE 1S A HUGE BALL F
RIGHT AT THE ENTRANCE. I'M GOING
TO PuSH IT AWAY.

HOLD ON,
DEAR . I'M
PAUL , THE
BALL; &
EXCUSE ME, SIR, T DIDN"T EXPECT THIS. PLEASE | ALSo THE
FORGIVE MY CARELESSNESS. YOU LOOK 50 SOfT | GUIDER OF
AND BOUNCING. THIS TRIP.
ANDLLL
LEAD YOU IN.

AWW...ITS
FINE. LATER 1tL o
TAKE YOU ALL THE
WAY THROUGH . BT :
BEFORETHATIM 4
GOING TO SHOW o

YOU SOMETHING... &
)Z'MAGIC TRUE, MAGIC RULE ;
WONDER MAGIC, WONDER WORLD ;

YET WATCH AND L'STEN CAREFULLY |
TRICKY MAGIC, TRICKY SPEAKS,
WASTE MAGIC, WASTE LAND;
THRICE CALLING TO BE RIGHT,
FOLLOW BY HEART “ I-ME—MY’

EASY FINDING, EASY OUT,
WONDER MAGIC, WONDER WORLD, N
WHAT'D You BELIEVE AND To BELIEVE " \\‘

1y
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1525 3,055
1 NOSE INTD (ARROT CONE
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You woulDd LIKE IT. I HAVE NO
IDEA TO UNDPO THE SPELL , SO
\You MUST FIND OUT THE
R, ANSWER BY YOURSELF. AND
A(TUM.LY Yol LOOK NICE WITH
, THE NOSE. IT'S NOT BAD TO HAVE IT.
A~ YOU'LL GET USED TO |T So0N.

GOOD GIRL, PLEASE DONT CRY. I w:.sn
2 1 HAD ARMS To HUG you. Bur

# DONT BE Too SAD; I F You

7 BELIEVE YOUR NOSE WiLL

IT'S RiDICuLoUS, (8 4 (OME ON
AND I HATE CARROT... || E GIRL "
- ! (HEER UP,

™ — ¢ WELL, 1 REMEMBER PAVL] TB:YB'“:::
GAVE ME SOME WORDS '
L,Jr <+« UMMM ... HERE. o WILLKNODW.
HAHAHA —
el NICE, IDIE!
you pip it !

1I'M IDIE FRoM THE

HEN VALLEY. I'M A
RUMAN BEING NOT ANYONE
HERE IN THIS MAGIC
WORLD ... AND THE CARROT
(ONE 1§ JUST A CONE MADE
oF CARROT, 501 CAN

T TUp!
~EATITUP

=

6
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PAza 1

ED THE GIRLS NOSE.

{ XX

THE TIME HERE.

AND LITTLE BY LITTLE, THIS CARROT CONE WAS GONE AND APPEAR
\

CONGRATS! IDIE, LET'S
" JUMP To THE NEXT MAGIC,
SHALLWE? KEEP THIS HEART
AND I BET YOU WILL ENJoy

O —HOHOHOHOHOHOHOHO
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“TAKE IT ERSY, MY DEAR. WE ARE LUCKY To MEET THE ABSOLUTE HOLE. LT SHOWS UP YERY
RARELY. THE ABSOLUTE HOLE IS THE MOST PLEASANT BUT VIC[oUS PLACE. YOUMIGHT
BECOME A FAIRLY SIMPLE FoRM INSIDE, AND You'LL FEEL HAPPY, AND START To FoRGET
EYERYTHING. A FORM DOESNT HAVE To EAT, To READ, To FEEL, To WORRY...TO DOANY-
THING, You MAY SEE A LOT OF FORMS THERE, YET REMEMBER , THAT'S ALL, NOTHING MORE.

I'M SORRY THAT THIS TIME, I CANNOT GO WTH YOU BECAUSE ANVONE WHO EVER WENT
IN AND OUT 1S UNABLE TO GO THROUGH AGAIN. THEY KNOW TOO MUCH... THOUGH THE
ABSOLUTE HOLE 15 ALWAYS CHANGING... BEST LUCK, 1IDIE, I BELIEVE THAT You CAN DO
IT. ONE GOOD THING OF ABSOLUTE HOLE IS THAT IT SENDS YoU ouT OF HERE AND THERE,
IF You PASS THRoUGH. REMEMBER MY WoRDS, To BELIEVE IN. ” PAUL SAID.

$ ' °
| i

'0...0K, TRANK You, PAUL.

AND CouLD You GIVE ME “DEAR IDIE, T REALLY WISH TO, BuT I CANNOT. HERE 1S WHAT
ANY OTHER HINT ?" I CANPASS ON You: “WASTE MAGIC, WASTE LAND; BE NOT
AFRAID TO CHANGE THE RULE. 'T1S YouR WAY To GET THE
Roap.”
28
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TAKE oFF youR SHOES
‘ SMELL THE SPRING GRA
f *I'M GONNA FLY you T’o THE Sky, x

N TINY HOUSE, TINY TREES i WERE &)
SITTING BEyonp THE SuND Ay OCEAN,
WAITING AND SwAYING, SMiLinG AND SinGING. T
el

PUT OFF MY cLoTHING, AND Sock OUR FEET
You SWIM ME TO THE MARINE. ! 0
¢/ DEEPBLUE, GENTLE ToucH , ~
" TIME SToPS IN BETWEEN ’ Y <I'MIDIE.L
FLOWING THE DREAM AND To DReaM FELL INTO THIS PLACE
IFIND You Out oF Now '’ WHEREA LOT OF STATUE HEADS
' CLAIMED THEMSELVES AS JACK, THE
MAGICIAN’ AND T CAME TO ONE OF THE
HEADS AND WENT INSIDE AND THEN I MEET
PAUL, THE BALL AND THEN WE CAME ACROSS
7 THE ABSOLUTE HOLE. 1T SEEMS LIKE

‘ THIS HOLE IS
R~ THE MOST

\ A DANGEROUS BUT
, EASIEST PATH

. & To Go OUT.
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. I'M REALLY HAPPY FOR S, BUT I HAVE NO IDEA How TO WAKE THEM
* WHAT ABOUT THE REST OF THEM? P, SINCE THEY DIDN'T RESPOND WHEN
IS THERE ANY WAY TOSAVE ~ * » You SING THE SONG ... BUT... MAYBE...
THEM FROM HERE ? LETMETRY T\ SOMETHING.
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MR. SNAKE KEEPS SWALLOWING

RST BITE ON THE
ABSOLUTE HOLE. THE

| SPACE STARTS T0

/ SHIVER MoRE.

- JET WHAT SEEMS To

FALL APART IS GETTING

~ ON THE RIGHT TRACK.

e

HAD HIS FI

$

S

4
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THE SLEEPING SHAPES AND FINALLY



MR. SNAKE KEEPS SWALLOWING. HE ATE UP THE ENTIRE ABSOLUTE HOLE AND HE CONTINVES
H1S PACE. NOW HE STARTS To SwALLOW KIS OWN TAIL.. AT THiS MOMENT, 1 FIND MYSELF
BECOME A WATCHER IN THIS SCENE, L'KE 1'M OBSERVING A SERENE NI GHT SKY. 1 LOOK DOWN
-.- INSIDE THE CIRCLE...
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I DECIDE MY LAST JUMP. THIS TIME, I THINK OF NOTHING, BECAUSE THERE IS NOTHING To FEAR
OR PREVENT FROM. L JUMPED WITHOUT HESITATION, WITHoUT EXPECTATION, BUT WiTH THE
REALIZATION OF THE SELF. AND S0 I JUMP,

—— — N —— —

T <]
o

35
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WELCOME BACK!

I MiSS you S0 MUCH —

3T
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FRoM HERE To THERE,
EARTH To D(EAN,
Six ISLES ARE IN ONE.

GREEN LIVES GROW ;
FLOATING FRIENDS WEAVE ;
GENTLE FREEDOM KNOWS ALL.
ITS THE VIEW TELLS S0 —
THE RHYTHM OF L'FE.

38
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BE AWAKE;
FLOWS THE TIME,
SITS THE GIRL.
IT’S NOT TO SEE,
BuT ToO BE.

IN THE INSIDE,

THE SHORE
IWHERE THE SUN

NEVER SETS AND
THE L'GHT NEVER
ENDS.

THEN SHE IS ABouT TO
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“THERE 15 NO BEGINNING
‘N NOEND.”
SAYS THE GIRL, SAYS THE FISH. “IN ALLAND O, TO NORTH AND SOUTH,
“ SHALL REVEAL THE TREE OF L\GHT,
THIS 1S THE CLOUD THAT BY NONE AND FUN, To EAST AND WEST,
BENEATH THE EARTH OF HEART, SHALL MERGE THE REAL INTO LIFE."

CHANTS THE GIRL., CHANTS THE FISH.

‘N BETWEEN THE OCEAN OF ONE.”
SMILES THE FISH, SMILES THE GIRL.
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8Y AND BY, HER OCEAN SEEMS BROADER.
—~— - v . . _"’__:-— ’ -

& e .
N
\q

‘N SIX ISLES COME CLOSER,
LIKE AN UNSPOKEN 516N WHO

Uy NNl 2
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éﬁ AND THE SUNS, THE NoCoNS§, THE STARS

=

o

t;

3

L, WE CALL AND WE KNOW, ALL THE WAY

PRGN TN Y

M IM “TTIM IM INILNYH) fat1don 334
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+ AND FALLING AND RECONSTRUCTING

D FALLING AND RECONSTRUCTING AND

17774 $433X 2NiHL AJIAT ONIKLANEAT"

Y251 L 1419 IHL ‘HS 14 FHL ‘sdoom TN
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AND So WE BEGIN
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