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Abstract 

 
 
 
 
 
According to the past scholarly research on Rameau’s musical thought, there 

is a conflict between rationalism and empiricism in Rameau’s methodology 

that leads to discrepancies between his musical idea and the practical 

experience. However, the complexity of Rameau’s music aesthetic, especially 

the dialectic of natural principle and artistic expression of music, can be 

further clarified through investigating the changing phases of his thought 

involving ideas in speculative philosophy, mechanical philosophy, and 

empiricism. In particular, the concept of instinct plays a key role in Rameau’s 

epistemological thought. Working together with proper artistic genius, the 

instinct is able to intuit the musical expression of “rapid modulations with 

implied chromatics”. This concept also contributes to the formation of 

potential autonomy of music. Different from the Cartesian body-mind 

dichotomy, Rameau’s aesthetic of Instinct demands the combined effort of 

thinking and sensing, which function in the same mind and interact with 

Corps Sonore. The type of Expression thus made, according to Carl Dahlhaus's 

three categories (Auslösung, Dastellung, Ausdruck), exists between the 

Representation of Affect and the particular kind of Trigger. The practical 

effect of Instinct Aesthetics shows itself in the artistic quality which it adds to 

the Corps Sonore. This harmonious interdependence of raison and sentiment is 

what Rameau tries to present in his Observations sur notre instinct pour la 

musique et sur son principe.  
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就讀於本所音樂學組最讓人由衷感激的事在於，有幸受教於三位有風骨的教

授門下，結識總是情義相挺的組員們。 

楊建章老師，不僅傳道、授業、解惑，並總在生活上給予最大的幫助。跟了

一位治學嚴謹的指導教授，讓我在論文寫作期間心理總是踏實的。那踏實感來自

於老師總是能精準地挑出我的盲點，在悉心為我改正諸多遺誤之後，卻謙遜地說

只是幫了一點點。雖然您總是話不多，我卻一直都感受到您以自己獨有的方式在

關照著學生們，不僅是課業上，還包括生活上。溫文儒雅的學者風範，就像您獨

樹一格的楊式幽默一般，經典，讓人難忘。 

金立群老師，在我的碩士生涯告終前，為我的人生上了重要的一課。我看見

知識分子的良心，不僅僅實踐在學術上，還徹底展現在生活的每個面相。見識到

讀書人不是只負責空口說白話而已，身教的震撼力，讓人在迎對往後的生涯時，

增長了些敢於明辨是非的勇氣。 

王真儀老師，我想亦師亦友仍不足以形容。習慣性地分享生活中的點滴感

受，在這段研究生生涯裡，總是在我最焦頭爛額的時候即時伸出援手。很難去定

位出現在面前的，究竟是位鋼琴老師、理論老師還是英文老師？可以確定的是，

我總是感受著那如家人般所給予的溫暖，如老師的一貫風格，是溫柔，而堅定的。 

另外還要誠摯感謝高師大陳希茹教授，費心閱讀我的論文，並在口試中給予

諸多指教，讓我有機會面對自己一直提不起勇氣去面對的問題。還有我心目中最

英明的助教瑞紋，無論任何時候，總是以無比的耐心，對我在行政事務及學業上

遭遇的疑難雜症提供最專業的輔導；走進所辦，看見助教的笑容，感覺到一種幸

福。 

組頭植穗，不辭勞苦，提供二十四小時不打烊的諮詢服務！每每以過來人之

姿，無私地叮嚀我在學術研究上該注意的一切大小事項。還有瓊苡熱情的美編指

導，辛苦的名儀製作了論文譜例，舒婷、若櫻、靖玟、長恩、聖賢的加油打氣。 

最後，謹將這本論文獻給一直以來給予無限包容的父母親，以及我永遠都懷

念的奶奶。 
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Traité de l'harmonie, 1722 Nouveau système de 

musique theorique, 1726

Dennis Diderot, 

1713-1784 Jean le Rond d’Alembert, 1717-1783

French Academy of Scinces

Hippolyte et Aricie 1733 1740

Voltaire, 1694-1778

La Princesse de Navarre

1745 Le Temple de la Gloire 2 

                                                
1 Ernst Cassirer, The Philosophy of the Enlightenment, trans. Fritz C. A. Koelln and James P. 
Pettegrove (Boston: Beacon Press, 1955), 292. 
2 Alfred Richard Oliver, The Encyclopedists as Critics of Music (New York: Columbia 
University Press, 1947), 101. Charles Bennett Paul, "Rameau's Musical Theories and The 
Age of Reason" (Ph.D. dissertation, University of California, Berkeley, 1966 ), 1-2. 
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1737

Génération harmonique ou traité de musique theorique et 

pratique 1750 Démonstration du principe de 

l'harmonie 1754 Observations sur notre 

instinct pour la l'harmonie 1760 Code de musique 

pratique  
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Jean-Baptiste Lully, 1632-1687

(galant style)

E. Cynthia Verba, Music and the French Enlightenment: 

Reconstruction of a Dialogue, 1750-1764 (Oxford: Clarendon Press, 1993), 9, 36. 
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4

(systematizing spirit) 5

6

7

 — octave identity  — 

( Corps Sonore )  
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4 Jean-Jaques Rousseau, 1712-1778

 The New Grove Dictionary of 

Music and Musicians, s.v. “Jean-Jaques Rousseau” (by Catherine Kintzler), http:// 
www.grovemusic.com (accessed Feb 29, 2008) 
5 Jean-Jacques Rousseau, "Essay on the Origin of Languages," in Essay on the Origin of 
Languages and Writings Related to Music, ed. John T. Scott, The Collected Writings of Rousseau 
(Hanover: University Press of New England, 1998), 325. 
6 

esprit systématique
esprit de système

Cassirer, The Philosophy of the 

Enlightenment, 8.  
7 Thomas Christensen, "Science and Music Theory in the Enlightenment: D'Alembert's 
Critique of Rameau" (Ph.D. diss. , Yale University, 1985), 201-2. 
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(Leonhard Euler, 1707-1783 ) 1
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Catherine Kintzler
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9 Joan Ferris, "The Evolution of Rameau's Harmonic Theory," Journal of Music Theory 3 
(1959): 234, 236. 

5: 6 1
8

 
10 Joel Lester, Compositional Theory in the Eighteenth Century (Massachusetts: Harvard 
University Press 1992), 129. 
11 Ferris, "The Evolution of Rameau's Harmonic Theory," 233. 
Jean-Philippe Rameau, Treatise on Harmony, trans. Philip Gossett (New York: Dover, 1971), 8. 
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(Rationalist) 

Sir Issac Newton, 1642-1727

( Étienne Bonnot de Condillac, 1715-1780 )

Cartesian
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Charles Paul

data of senses

13

Nicolas Malebranche, 1638-1715

Occasionalism

14 

Marie-Elisabeth Duchez

15 

                                                
12 Christensen, "Science and Music Theory in the Enlightenment", 192-6. 

Catherine Kintzler, Jean-Philippe Rameau: Splendeur et naufrage de l'esthetique du 

plaisir a l'age classique (Paris: Le Sycomore, 1980).  
13 Charles Bennett Paul, "Jean-Philippe Rameau (1683-1764), the Musician as Philosophe," 
Proceedings of the American Philosophical Society 114, no. 2 (1970): 150. 
14 Christensen, "Science and Music Theory in the Enlightenment", 196-9. 
15 Ibid., 199-201. 
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René Descartes, 1596-1650
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Observations on Our Instinct for Music and on Its Principle  
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( Jairo Moreno )
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18

19

/ physiology/psychology

instinct pour la musique, instinct for 

music

                                                                                                                                       
Rameau," in Music Theory and Natural Order from the Renaissance to the Early Twentieth Century, 
ed. Suzannah Clark and Alexander Rehding (New York: Cambridge University Press, 2001). 
17 Jairo Moreno, Musical Representations, Subjects, and Objects: The Construction of Musical 
Thought in Zarlino, Descartes, Rameau, and Weber (Bloomington and Indianopolis: Indiana 
University Press, 2004).  
18 1649 Les Passions de l’âme

René Descartes, The Passions of the Soul, trans. Stephen Voss (Indianapolis/Cambridge: 
Hackett Publishing Company, 1989). 
19 1999 98-410
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nerves

(brain) (soul)

(mind) thoughts

sensory perceptions

sensations 23 

                                                
20René Descartes, "Principles of Philosophy," in René Descartes Philosophical Essays and 
Correspondence, ed. Roger Ariew (Indianapolis/Cambridge: Hackett Publishing Company, 
2000), 266. 
21Ibid., 254. 
22Ibid., 267. 

 
23 internal senses (external senses)

natural appetites

Ibid., 263-7. 
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Gary Hatfield

vegetative soul  (sensitive 

soul )  (rational soul)

the pull of appetite 24 

thoughts

(thinking, cogitare, penser) (ratio) (sensus)

25 

26 

will distinct 

thoughts confused thoughts .....

27 

                                                
24 Gary Hatfield, "Descartes' Physiology and Its Relation to His Psychology," in The 

Cambridge Companion to Descartes, ed. John Cottingham (Cambridge: Cambridge 
University Press, 1992), 343-4.

reproductive generation
appetites animal motion intellect

 
25Cohen, "The 'Gift of Nature'," 83-4. 
26René Descartes, "Mediations of First Philosophy," in René Descartes Philosophical Essays and 
Correspondence, ed. Roger Ariew (Indianapolis/Cambridge: Hackett Publishing Company, 
2000), 139 “Nor can the faculties of willing, sensing, understanding, and so on be called 
‘parts’ of the mind, since it is one and the same mind that wills, senses, and understands. ” 
27Descartes, "Principles of Philosophy," 265. 
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29  

Kate van Orden Michel Foucault Episteme
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Mathematics 30   
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resemblance

                                                
28 Kate van Orden, "Descartes on Musical Training and the Body," in Music, Sensation, and 
Sensuality, ed. Linda Phyllis Austern (New York: Routledge, 2002), 31.

sensibility
 

29 René Descartes, Compendium of Music, trans. Walter Robert (American Institute of 
Musicology, 1961). Prince 
Maurice of Nassau Issan Beeckman

Charles Kent
emotions soul

 
30 René Descartes, "Rules for the Direction of the Mind," in René Descartes Philosophical Essays 
and Correspondence, ed. Roger Ariew (Indianapolis/Cambridge: Hackett Publishing Company, 
2000), 10. (general science)

particular material
universal mathematics

 
31 Orden, "Descartes on Musical Training and the Body," 21-6. 
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32 Michel Foucault, The Order of Things An Archaeology of the Human Sciences 1971 ed. (New 
York: Vintage Books 1994), 54. 
33 Orden, "Descartes on Musical Training and the Body," 26. 
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pineal gland 35
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34 Jean-Philippe Rameau, "Observations on Our Instinct for Music and on Its Principle," in 
Essay on the Origin of Languages and Writings Related to Music, ed. John T. Scott, The Collected 
Writings of Rousseau (Hanover: University Press of New England, 1998), 177. ———, 
Observations sur notre instinct pour la musique et sur son principe (Paris: Prault fils, 1754), XV:  
“les Arts de goût” “toutes les Sciences soumises au calcul”  
35 Paul, "Rameau's Musical Theories and The Age of Reason", 113. 
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36 Rameau, "Observations on Our Instinct for Music and on Its Principle," 183. ———, 
Observations sur notre instinct pour la musique et sur son principe, 62: “ce sentiment deviendra 
l’organe de notre jugement”  
37 Senario 

38 Paul, "Rameau's Musical Theories and The Age of Reason", 27. 
39 Rameau, Treatise on Harmony, 5. 
40 B. Glenn Chandler, "Nouveau système de musique théorique: An Annotated Translation with 
Commentary" (Ph.D. dissertation, Indiana University, 1975), 22, 59. Rameau, Treatise on 

Harmony, 6. Jean-Philippe Rameau, Traité de l'harmonie (Paris: Ballard, 1722), 4:  
“intervale agréble” “connoisseurs” 

Senario

Octave Identity

Senario Senario  
41 Brian Hyer, "Before Rameau and After," Music Analysis 15, no. 1 (1996): 81. 
42 Cohen, "The 'Gift of Nature'," 74. 
43 (Allan R. Keiler)

(Fundamental Bass)
(Metalanguage) (musical notation)
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46

purement machinale, purely mechanical 47   

                                                                                                                                       
(analytic notation)
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Allan R. Keiler, "Music as Metalanguage: Rameau’s Fundamental Bass," in Music Theory: 

Special Topics, ed. Richmond Browne (New York: Academic Press, 1981). 
44 Cohen, "The 'Gift of Nature'," 87.  
45 

Ibid., 90. 

284. 
46Moreno, Musical Representations, Subjects, and Objects, 88-9. 
47Rameau, "Observations on Our Instinct for Music and on Its Principle," 180. ———, 
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Observations sur notre instinct pour la musique et sur son principe, 15. 
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49 

cogito  ( Richard D. Leppert )

progress 50

embodied experience

external reality

51

 

                                                
49 Rameau, Treatise on Harmony, xxxiii-iv. Jean-Philippe Rameau, "Preface," in Traité 

de l'harmonie (Paris: Ballard, 1722) : “Mais si par l’exposition d’un principe évident, dont on 
tire ensuite des conséquences justes et certaines, on peut faire voir que nôtre Musique est 
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cette perfection…………Et en un mot, les lumieres de la raison dissipant ainsi les doutes où 
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50 Richard D. Leppert, The Sight of Sound: Music, Representation, and the History of the Body 
(Berkeley: University of California Press, 1995), 101. 
51 Ibid., 100-1. 
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52 Rameau, Treatise on Harmony, xxxvi. ———, "Preface." “On n’a point encore vû 
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purement machinale, purely mechanical 63

 

( sans qu’on y pense, without thinking of it )64

de remuer les passions, stir 
                                                
60 Ibid., 121. “the meaningful comprehension of musical practice occurs under the aegis of 
the imaginary representation of practice by theory.”
61 Cohen, "The 'Gift of Nature'," 71-2. 
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below under entendre (intend) understand hear
1650 (suggest)

speaker Petit Robert, Le nouveau petit Robert: 

dictionnaire de la langue française (Paris: Dictionnaires Le Robert, 1993), 2126. 
subaudire subintellegere sub audire

, intellegere , 
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Souter, A Glossary of Later Latin to 600 A.D. (Oxford: Clarendon Press, 1949), 390, 393. P. G. 
W. Glare, Oxford Latin Dictionary (Oxford: Clarendon Press, 1996), 1836. 
62 Rameau, Treatise on Harmony, Xlv. 
63 ———, "Observations on Our Instinct for Music and on Its Principle," 180. ———, 
Observations sur notre instinct pour la musique et sur son principe, 15. 
64 Rameau, "Observations on Our Instinct for Music and on Its Principle," 179. ———, 
Observations sur notre instinct pour la musique et sur son principe, 10. 
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65 Ibid., 175. Rameau, Observations sur notre instinct pour la musique et sur son principe, 
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66 Descartes, "Principles of Philosophy," 242. 
67 Rameau, Traité de l'harmonie, 212.  
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( Joseph Sauveur, 1653-1718 ) 69

( monochord )

( fundamental bass )

1726
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70 Ibid., xxi-ii.  
71 Christensen, "Science and Music Theory in the Enlightenment", 217.  
72 Lester, Compositional Theory in the Eighteenth Century, 128.
73 Christensen, "Science and Music Theory in the Enlightenment ", 216-7.
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75 John Neubauer, The Emancipation of Music from Language: Departure from Mimesis in 
Eighteenth-Century Aesthetics (New Haven and London: Yale University Press, 1986), 92, 98-9. 



 24

New Signs for Music

76 1749

77 1752
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/ 1754

                                                
76 Ibid., 91.  
77 Thomas Christensen, Rameau and Musical Thought in the Enlightenment, 247-8.

 
78 Jean-Jacques Rousseau, "Essay on the Origin of Languages", 326. 
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 (Jean-Jacques Dortous de Mairan, 

1678-1771) Issac 

Newton,1642-1727 81 (Claude Perrault, 

                                                
79 Deborah Hayes, "Rameau's Theory of Harmonic Generation: An Annotated Translation 
and Commentary of Génération harmonique by Jean-Philippe Rameau" (Ph.D. dissertation, 
Stanford University, 1968), 33. Jean-Philippe Rameau, Génération harmonique ou traité 

de musique théorique et pratique (Paris: Prault fils, 1737), 7: “ Ce qu’on a dit des Corps sonores 
doit s’entendre également des Fibres qui tapissent l e fond de la Conque de l’Oreille; ces 
Fibres sont autant de corps sonores auxquels l’Air transmet ses vibrations, & d’où le 
sentiment des Sons & de l’Harmonie est porté jusqu’à l’Ame.”  
80 Descartes, "Principles of Philosophy," 266. 
81 Paul, "Rameau's Musical Theories and The Age of Reason", 113: “the corpuscular nature of 
light” 
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1613-1688) 82

atomic particles

83 
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84
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tensions 86 
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habit

                                                
82 Ibid., 113-4: “the modification of Descartes’s hypothesis of vortices ”
83 Christensen, Rameau and Musical Thought in the Enlightenment, 140. 
84 Ibid. 
85 

sensation

Ibid., 216. 
86 Hayes, "Rameau's Theory of Harmonic Generation", 33-4. Hayes

(Resonance theory)
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91 Hayes, "Rameau's Theory of Harmonic Generation", 55. 
92 Roger Lee Briscoe, "Rameau's Demonstration du principe de l'harmonie and Nouvelles reflexions 
de M. Rameau sur sa demonstration du principe de l'harmonie: an annotated translation and 
commentary of two treatises by Jean-Philippe Rameau" (Ph.D. dissertation, Indiana 
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93 Hyer, "Before Rameau and After," 76. 
94 Briscoe, "Rameau's Demonstration du principe de l'harmonie ", 118-9. Rameau, 

Démonstration du principe de l'harmonie, 12: “Le premier son qui frappa mon oreille fut un trait 
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95 Christensen, "Science and Music Theory in the Enlightenment", 224-5.  
96 

 
97 Descartes, "Mediations of First Philosophy," 134. 
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( feeling ) sensation
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Sixte Adoutée f-a-c-d sousdominante
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(opposition) (harmony)
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102 Rameau, "Observations on Our Instinct for Music and on Its Principle," 176. 

———, Observations sur notre instinct pour la musique et sur son principe, xi-x:“On peut 
regarder ce petit Ouvrage comme le résultat de tous ceux que j’ai donnés sur le même sujet & 
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103 Dahlhaus, Studies on the Origin of Harmonic Tonality, 22. 
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pens, without thinking of it)106 purement 

machinale, purely mechanical 107 de remuer 

les passions, stir the passions 108

109 

Ephraim 

                                                                                                                                       
 

104 Christensen, Rameau and Musical Thought in the Enlightenment, 187-190. 
105 Rameau, "Observations on Our Instinct for Music and on Its Principle," 175. 

———, Observations sur notre instinct pour la musique et sur son principe, v. 
106 Jean Philippe Rameau, "Observations on Our Instinct for Music and on Its Principle," 179. 

Rameau, Observations sur notre instinct pour la musique et sur son principe, 10. 
107———, "Observations on Our Instinct for Music and on Its Principle," 180. ———, 
Observations sur notre instinct pour la musique et sur son principe, 15. 
108 Ibid., 175. Rameau, Observations sur notre instinct pour la musique et sur son 

principe, vi. 
109 ———, "Observations on Our Instinct for Music and on Its Principle," 175-6. 
Ibid., vii:“le principe se vérifie par notre Instinct, cet Instinct par son principe”  
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Chambers, 1680-1740

110 

 

 

 
 

Etienne Bonnot de Condillac, 1714-1780 1746

Essai sur l’origine des connaissances humaines

 

 

111 

  

                                                
110 Ephraim Chambers, Cyclopadia: or, An Universal Dictionary of Arts and Sciences, 2 vols., vol. 
2 (London: James & John Knapton [etc.], 1728), 394:“a Disposition or natural Sagacity 
wherewith Animals are endued, by virtue whereof they are enabled to provide for themselves, 
know what is good for them, and determined to preserve and propagate the Species. It bears 
some Analogy to Reason, and supplies the Defect of it in Brutes.”

2007 102-3 434  
111 Etienne Bonnot de Condillac, Essay on the Origin of Human Knowledge, trans. Hans Aarsleff 
(Cambridge: Cambridge University Press, 2001), 39.:“It instinct  is an imagination which in 
the presence of an object revives the perceptions that are immediately connected with it and 
which by that means guides all kinds of animals without the assistance of reflection.”

54  
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(motion)   

112

 

 

(ideas)

vivacity

113 
 

 

    

On Reason and on Intellect and its Different 

Aspects  

 

 

                                                
112 Ibid., 29-30. 
113 Ibid., 30.  
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114

115 

    

 

116

                                                
114 Ibid., 63-4: “There are three operations that we ought to compare in order to gain a better 
sense of how they differ. They are instinct, madness, and reason. Instinct is merely a form of 
imagination over which we have no control at all, but which by its vivacity contributes 
perfectly to our preservation. It excludes memory, reflection, and the other operations of the 
mind. Madness by contrast admits the exercise of all the operations, but it is directed by a 
chaotic imagination. Finally, reason results from the proper conduct of all our mental 
operations.” “the different objects of the operations of the understanding.”
“judgment” “taste” “talent” “genius” “enthusiasm”. 
115  
116 
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 correlative faculty 

of the corps sonore 117

 

118

-

epistemological gap 119 

    

                                                
117 Cohen, "The 'Gift of Nature'," 89-90. 
118 

 
119 Cohen, "The 'Gift of Nature'," 91. 
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outmoded

unconscious musical knowledge 120

pantheistic air

(Creator)121

1754

 

    

Armide Enfin, il est 

en ma puissance 122

 

                                                
120 Ibid. 
121 Christensen, Rameau and Musical Thought in the Enlightenment, 297-8. 

Occasionalism
Paul, "Jean-Philippe Rameau 

(1683-1764), the Musician as Philosophe." 
122 realization
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1752 Querre des Bouffons 123

124

physical

125

 

 

    

 

 

(Mathew Riley)

Rapport

tonic triad

                                                
123 Christensen, Rameau and Musical Thought in the Enlightenment, 209. 
124 Jean-Jacques Rousseau, "Letter on French Music," in Essay on the Origin of Languages and 
Writings Related to Music, ed. John T. Scott, The Collected Writings of Rousseau (Hanover: 
University Press of New England, 1998), 174. 
125 Rameau, "Observations on Our Instinct for Music and on Its Principle," 176. 
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Labyrinth

126 symmetry

palace Esprit de Système, 

127  

 

implied chromaticism

 

 

conceal art through art

the work of feeling

simplicity

Harmonic movements   

                                                
126 Matthew Riley, "Straying from Nature: The Labyrinthine Harmonic Theory of Diderot and 
Bemetzrieder's Lecons de clavecin (1771)," The Journal of Musicology 19, no. 1 (2002): 20-1. 25-6. 
127 Ibid.: 28. 
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(harshness)

limited geniuses

take fire only by forcing nature   

gentle departures connection

pleasant
128  

 

 

                                                
128 Rameau, "Observations on Our Instinct for Music and on Its Principle," 193. 
Rameau, Observations sur notre instinct pour la musique et sur son principe, 105-6: “Quel mérite 
n’y a-t-il pas de sçavoir si bien cacher l’Art par l’Art même ? Mettons que ce ne soit que 
l’ouvrage du sentiment, comme il y a toute apparence, le mérite en est peut- être encore plus 
grand, d’avoir sçû si bien rendre l’impétuosité de tant de différens mouvemens avec un fonds 
d’Harmonie aussi simple que celui y est employé. Qu’on ne s’y trompe cependant pas: dans 
cette simplicité se rencontrent de ces écarts harmoniques qu’on demande : non pas, à la vérité , 
de ceux qu’on imagine peut-être, de ceux dont la dureté se fait toujours sentir, & qui sont la 
ressource ordinaire des génies bornés, qui ne peuvent s’échauffer qu’en forçant la Nature, 
mais de ces écarts doux, dont la liaison, quoiqu’agréable, ne laisse pas que de faire sentir les 
différens mouvemens qu’ils peignent ”  
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Actor

experience (Author)

Harmonic basis  
129 

 

130

  

primitive

 …… 

                                                
129 Ibid., 192. Ibid, 104-5: “Quel que soit le Chiffre, on doit juger, par les différens 
sentimens qu’éprouvent ici l’ Acteur & l’Auditeur, que l’Auteur n’a pû être guidé que par le 
fonds d'Harmonie que nous y prescrivons.”  
130  
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131 

 

 

 

? 
132  

Arbitrary Sign Natural Sign

conventional beauties 133

( don, gift ) 

134

 

                                                
131 Rameau, "Observations on Our Instinct for Music and on Its Principle," 191. 
Rameau, Observations sur notre instinct pour la musique et sur son principe, 98: “mais on dira 
peut- être qu’on ne voit aucun de ces Diézes ni Bémols dans le Chant……aussi faut-il plus 
que des yeux pour juger en pareil cas.” 
132 Rousseau, "Essay on the Origin of Languages," 322 “Even if one were to calculate the 
ratios of sounds and the laws of harmony for a thousand years, how will this art ever be 
made an imitative art? Where is the principle of this supposed imitation, of what is harmony 
the sign, and what do these chords have in common with our passions?” 
133 Ibid., 321. 
134 Rameau, "Observations on Our Instinct for Music and on Its Principle," 175. 
Rameau, Observations sur notre instinct pour la musique et sur son principe, iii. 



 43

without thinking of it 135

( fautless music )

( perfect one ) 136

 

1726

1754

1726

 

 

when nature is imitated in all its aspects
137 

                                                
135 ———, "Observations on Our Instinct for Music and on Its Principle," 179. 
136 ———, Treatise on Harmony, 160. ———, Traité de l'harmonie, 147: “mais il y a bien 
de la difference d’une Musique sans Faute à une Musique parfait”  
137 Jean Philippe Rameau, "Errors on Music in the Encyclopedia," in Essay on the Origin of 
Languages and Writings Related to Music, ed. John T. Scott, The Collected Writings of Rousseau 
(Hanover: University Press of New England, 1998), 231. Jean-Philippe Rameau, 
Erreurs sur la musique dans l'Encyclopédie (Paris: Sébastien Jorry, 1755), 46: “Il s’en faut bien que 
l’harmonie soit au comble de sa perfection, je n’en ai cite que de foibles esquisses, en 
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Charles Batteux, 1713-1780

artificially 138

139

 

Les beaux-arts réduits à un même principe, 

1746 A Course of the Belles Letters: Or the Principles of Literature, 

1761
                                                                                                                                       
comparaison de ce qu’elle pourra produire lorsque la Nature y sera imitée dans tous ses 
points.”  
138 Christensen, Rameau and Musical Thought in the Enlightenment, 238. 
139  
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truth artifice

determinate meaning

expression

expressions artificial

sign

proper nature 140 

141 

 

 

142

1760

                                                
140 Charles Batteux, A Course of the Belles Letters: or the Principles of Literature, trans. Miller 
(London: B.Law and Co. T. Casion, J. Coote, S.Hooper. G. Kearsly, and A. Morley, 1761), 179. 
141 Ibid., 180. 
142 1726 1754

1760  
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( modulation ) tonicization

143 /

/

1726 1754

 

 …… 

144

G C

D G 145 146

 

                                                
143 E. Cynthia Verba, "The Development of Rameau's Thoughts on Modulation and 
Chromatics," Journal of the American Musicological Society 26, no. 1 (1973): 91. 
144 Rousseau, "Letter on French Music," 171-2. 
145 2-5  
146 Verba, "The Development of Rameau's Thoughts on Modulation and Chromatics," 80. 
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   bars18-22

 

G  

:

  

simple dominants   

nonchromatic 

progression 147

                                                
147 Ibid.: 82. 
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Dominant-Tonic  

148 

Modo

Modulation  

Sebastien de Brossard, 

1661-1730 149 Modo

 

 

essential tones diatonically

 

Modulation

                                                
148 Ibid.: 80-5. 
149 Sebastien de Brossard, Dictionaire de Musique (Paris, 1703). 
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150

 

1754

1737

 

    

1730

tonic chord

attraction gravitation

151  

Joel Lester

( Jean-Françios Dandrieu, 1682-1738 ) 1719

152  soudominante 153

tonic dominant

                                                
150 E. Cynthia Verba, "Rameau's Views on Modulation and Their Background in French 
Theory," Journal of the American Musicological Society 31, no. 3 (1978): 467-8. 
151 Christensen, Rameau and Musical Thought in the Enlightenment, 185-190. 
152 Jean-Françios Dandrieu, Principes de l'accompagnement du clavecin (Paris: 1719). 
153 Lester, Compositional Theory in the Eighteenth Century, 132. 
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soudominante 

1726

 sous-dominante 

 

melodic ordering 154

Do Re Mi……Do C

9 3 1 ( Geometrical progression )

IV

I V 155

( Harmonic 

progression ) Arithmetical progression

156  

chain of dominants 157

158 

( )  

                                                
154 Christensen, Rameau and Musical Thought in the Enlightenment, 180. 
155 Ibid., 185. 
156 Ferris, "The Evolution of Rameau's Harmonic Theory," 246. 

Christensen, Rameau and Musical Thought in the 

Enlightenment, 208. 
157 (dominants) (dominant–tonique)

simple dominant  
158 Christensen, Rameau and Musical Thought in the Enlightenment, 185. 
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    1:3:9

produits du Corps Sonore

la plus grande simplicité Dominant

Subdominant : 

 

interpreters 

for our expressions

sign of vigor
159  

 

/

 

 

(forcefulness)

softness 160 

                                                
159 Rameau, "Observations on Our Instinct for Music and on Its Principle," 176-7. 
Rameau, Observations sur notre instinct pour la musique et sur son principe, xii-iii: “l’une étant 
toujours secondée d’un nouveau Diéze ou Béquare, l’autre d’un nouveau Bémol, l’une ayant 
généralement la force, la joyce en partage, l’autre la foiblesse, la douceur, la tendresse, la 
tristesse: l’une & l’autre, enfin , nous servant le plus souvent d’interprétes dans nos 
expressions; lors, par exemple, que nous citons le Diéze, le Béquare en signe de force, de 
vigueur, & que nous élevons la Voix en pareil cas, & lorsque nous la baissons & citons le Bémol 
en signes de molesse, de foiblesse”  
160 ———, "Observations on Our Instinct for Music and on Its Principle," 186. 
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the Mode of the Subdominant

 .... (Tonic) Dominant
161  

G A minor

B major chord

 

 

   

 

 

    

                                                                                                                                       
———, Observations sur notre instinct pour la musique et sur son principe, 79: “Souvenons-nous 

que le côté de la Dominante, celui de la Quinte en montant, est justement le  côté de la force: 
de forte que plus il y a de Quintes en montant, plus la force redouble: même raison à l’inverse 
pour le doux, côté de la Soudominante.” 

(Le charme du sommeil le livre à ma 
vengeance . Je vais percer son invincible coeur) , bars4-8. 
161 Ibid. Rameau, Observations sur notre instinct pour la musique et sur son principe, 
78-9: “Lully pensoit en Grand, & certainement ne s’est point endormi sur ce dernier Vers: il le 
commence d’abord dans le Mode de la Soudomonante qu’announce le Diéze ……… puis 
enjambant sur la Tonique, il passé à sa Dominante où la force se redouble, pour exprimer, le 
livre à ma vengeance”  
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percer 162

il porte la voix dans le bas, carries the voice in the bass 163

B

 

164 son

invincible

invin

IV

(V) E

1: 3: 9 Subdominant: Tonic: Dominant

165

                                                
162 Rousseau, "Letter on French Music," 169. 
163 Rameau, "Observations on Our Instinct for Music and on Its Principle," 186-7. 
Rameau, Observations sur notre instinct pour la musique et sur son principe, 79. 

Charles 
William Dill, "Rameau Reading Lully: Meaning and System in Rameau's Recitative Tradition," 
Cambridge Opera Journal 6, no. 1 (1994): 9. 
164 Dill, "Rameau Reading Lully," 9-10. 
165 Rameau, "Observations on Our Instinct for Music and on Its Principle," 186. 
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Autonomy

Abstract music

166 

Roland Barthes Anchoring

Relaying 167

denotative gestures 

(connotative approach) 168 a form of 

labeling

a larger act of narrative

instability

 

 

modulation
169 

                                                
166 Rameau, "Observations on Our Instinct for Music and on Its Principle," 192. 

———, Observations sur notre instinct pour la musique et sur son principe, 102: “ces paroles ne 
lui servent pour ainsi dire , que d’indication”  
167 Roland Barthes, "Rhetoric of the Image," in The Responsibility of Forms: Critical Essays 

on Music, Art and Representation (Berkeley and Los Angeles: University of California Press, 
1985), 27-30. 
168 Dill, "Rameau Reading Lully" 12. 
169 Ibid., 13. 
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sense

still has something to say
170 

the 

purity of the sign itself

Paul Guy de Chabanon, 1730-1792

171  

representation

Affect

                                                
170 ———, "Observations on Our Instinct for Music and on Its Principle," 187. 
Rameau, Observations sur notre instinct pour la musique et sur son principe, 79-80: “c’est que la 
Dominante, choisie pour le repos qui précéde ce dernier Vers, fait souhaiter un nouveau repos 
sur la Tonique qui doit la suivre: de sorte qu’on sent par-là qu’Armide a encore quelque chose 
à dire, lorsque cependant le sens qui finit avec le Vers n’en donne aucun soupçon. ”  
171 Daniel K. L. Chua, Absolute Music and the Construction of Meaning (Cambridge University 
Press, 1999), 100-1. 
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Affect 172

Air image

173

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                
172 Verba, Music and the French Enlightenment, 1750-1764, 50. 
173 Jean-Jacques Rousseau, "Dictionary of Music," in Essay on the Origin of Languages and 
Writings Related to Music, ed. John T. Scott, The Collected Writings of Rousseau (Hanover: 
University Press of New England, 1998), 374. Air

Recitative Airs  
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    (Carl Dahlhaus, 1928-1989)

Karl Bühler

 

 

  

  

 

Musikästhetik, Esthetics of 

Music,1967 Changing Phases of the 

Esthetics of Emotions  

 

Auslösung, Triggering Dastellung, Representation

Kundgabe, Testimony

  Ausdruck, Expression 174  

                                                
174 Carl Dahlhaus, Esthetics of Music, trans. William Austin (Cambridge: Cambridge 
University Press, 1982)., 18. , 

, , , 2006 , 34-47, 74-79
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/

/ /

Lebens-geister,  

Animal Spirits 175 

 Charles Batteux

 

 

 
176 

 

     

 

Hans Heinrich Eggebrecht, 1919-1999

Sturm und Drang, storm-and-stress

Daniel Schubart, 1739-1791

aped feeling
177 

 

(taste) stylized

178 

                                                                                                                                       
(Represent)  
175 Ibid., 19. 
176 Ibid., 20. 
177 Ibid., 21. 
178 Ibid., 20-1. 
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179

 

primitive stage

180 

moral needs 181 

/

 

 (the universal 

Accent of Nature) the Accent of the Language 182

inarticulate cries

natural sign

183

                                                
179 E. Cynthia Verba, review of Jean-Philippe Rameau: Splendeur et naufrage de l'esthetique 
du plaisir a l'age Classique, by Catherine Kintzler, Journal of the American Musicological Society 
38, no. 1 (1985): 172. 
180 Rousseau, "Essay on the Origin of Languages", 318. 
181 Ibid., 294. 

the first needs

Jean-Baptiste Dubos, 1670-1755
moral 

causes (physical causes) ………
non omnis fert omnia tellus

Cassirer, 
The Philosophy of the Enlightenment, 297. Jean-Baptiste Dubos, 
Réflexions critiques sur la poësie et sur la peinture (Paris: 1719).

 
182 Jean-Jacques Rousseau, "Dictionary of Music, 371. 
183 John T. Scott, "Introduction," in Essay on the Origin of Languages and Writings Related to 
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early man’s language 184

accent

185 

 

natural 186 

                                                                                                                                       
Music, ed. John T. Scott, The Collected Writings of Rousseau (Hanover: University Press of New 
England, 1998), xxxviii. 
184 Jane Fulcher, "Melody and Morality: Rousseau's Influence on French Music Criticism," 
International Review of the Aesthetics and Sociology of Music 11, no. 1 (1980): 53. 
185 Rousseau, "Essay on the Origin of Languages," 330. 
186 Verba, Music and the French Enlightenment, 31. 
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187 

 

sympathy

Peter Hanns Reill

Encyclopedia of the Enlightenment

 

 

 

188  

/  

                                                
187 Ibid., 32., 
188 59  
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1767 189 190

1754

 

 

affections

( impressions )

 … imperceptible 

image of object ( its presence )

( movements )  … 

represent
191 

 

192

 

 

 

                                                
189 E. Cynthia Verba

1753
E. Cynthia Verba, "Jean-Jacques Rousseau: Radical and Traditional 

Views in His Dictionnaire de Musique," The Journal of Musicology 7, no. 3 (1989): 320.,  
190 Jean-Jacques Rousseau, "Dictionary of Music, 414. 
191 Rousseau, "Essay on the Origin of Languages," 327. Jean le Rond 
d’Alembert, 1717-1783 immediately 
portraying the objects  John T. Scott, 
"Notes," in Essay on the Origin of Languages and Writings Related to Music, ed. John T. Scott, The 
Collected Writings of Rousseau (Hanover: University Press of New England, 1998), 589. 
192 Dahlhaus, Esthetics of Music, 19. 49  
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moral effects

193 

trigger

 

  

 

moral sentiment  

 

 … 

morality 194  

 

accents nerves

195 

 

    1754

1737

                                                
193 Rousseau, "Essay on the Origin of Languages," 327. 
194 Ibid., 324-5. 
195 Ibid., 324. 
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1754

 

 

                            

  

 

1752

Réflexions de M. Rameau sur la manière de former la voix  

 

feeling equally natural to 

all … ( timid )

196  

 

                                                
196 Sister Michaela Maria Kean, The Theoretical Writings of Jean-Philippe Rameau, vol. 9, The 
Catholic University of America Studies in Music (Washington: Catholic University of America 
Press, 1961), 163. Mercure de France (October, 1752). 
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the Accent 

of the Language 197

universal

particular

 

 

 

taste ( feeling ) ( ear )

gifts

useless Chromatic

Enharmonic

mania

198  

 

                                                
197 Scott, "Introduction," xxxviii.

(Claude Lévi-Strauss) ethnologist  
198 Jean Philippe Rameau, "Observations on Our Instinct for Music and on Its Principle, 187. 

Rameau, Observations sur notre instinct pour la musique et sur son principe, 83: “le goût, 
le sentiment, & l’oreille sont pas de trop pour y réussir, & l’on n’est pas toujours également 
favorisé de ces dons. Il est vrai qu’ils sont presque inutiles dans le Récitatif Italien, où l’Art a 
beaucoup plus depart que la Nature : plus on y heurte désagréablement l’oreille par du 
Chromatique & del’Enharmonique, mieux on croit y réussir, telle est la manie de l’Ecole 
Italienne, il n’est du tout point fait pour l’oreille : aussi ne voit-on pas que les Italiens même, 
se plaisent beaucoup à l’entendre.”  



 66

 

 

 

  

limited geniuses

  

199  

limited geniuses

( craftsman )

 

Edward E. Lowinsky

200 201

                                                
199 ———, "Observations on Our Instinct for Music and on Its Principle," 193. 
200 Edward E. Lowinsky, "Musical Genius: Evolution and Origins of a Concept," Musical 
Quarterly 50, no. 3 (1964): 326. 
201 Rousseau, "Dictionary of Music," 406.
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génie

202 1722

expressive force

 

 

good taste 203

privileged geniuses

strength of sentiment 204 

rules

205 

    1754

 

 

presentiment

206 

                                                                                                                                       
 … 

beautiful
 

202 Lowinsky, "Musical Genius: Evolution and Origins of a Concept," 329. 
203 (additional 
requisite)

emotion
esthetic judgment Ibid.: 

331. 
204 Rameau, Treatise on Harmony, 155. ———, Traité de l'harmonie 142: “mais il est 
presque impossible de pouvoir en donner des Regles certaines, en ce que le bon goût y a plus 
de part que le reste; ainsi nous laisserons aux heureux genies le plaisir de se distinquer dans 
ce genre, dont dépend presque toute la force des sentimens”  
205 Lowinsky, "Musical Genius: Evolution and Origins of a Concept," 330. 
206 Rameau, "Observations on Our Instinct for Music and on Its Principle," 182. 
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207  

Chromatics

(Modulation) 208

chromatic 

modulations expressive effect

chromatic intervals 209 

 

                                                                                                                                       
Rameau, Observations sur notre instinct pour la musique et sur son principe, 45: “Le presentiment 
d’un Son fondamendal entraînant celui de son Harmonie, il en suit naturellement en nous la 
liberté du choix entre tous les Sons harmoniques qui se succedent pour lors; & c’est de ce 
choix dicté par le bon goût que se forme la plus agreeable Mélodie.”  
207 

bars 16-7
Frappons! Ciel! B E E

E G E
declamation

———, "Observations on Our Instinct for Music and on Its 
Principle," 190. 
208 Verba, "The Development of Rameau's Thoughts on Modulation and Chromatics," 85. 
209 Ibid. 
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210   

  

 

 

 

   

  

    

( artist ) dilettante

( mechanic )

gusher 211

craft ( feeling )

 

 

complete 

competence ( put to work )

useless gifts

                                                
210 Rameau, "Observations on Our Instinct for Music and on Its Principle," 193. 
211 Dahlhaus, Esthetics of Music, 40-1. 
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esthetic reality 212 

 

Wilhelm Heinrich Wackenroder, 1773-1798

machine 

work 213 

 

Friedrich Just Riedel  

天才這個字，主要是指人類完美性的結果，聚焦於他們自己最為活躍的

那些思想力。每個人都有思想力，這些思想力存在於人身上，與其他類

型的完美性以一種特定關係相聯繫。因此，廣義而言每個人都有天才。

依據這種理解，天才這字可以被看成，誠如我們所謂的有差勁的、平庸

的、好的以及優質的天才。214  

 

                                                
212 Ibid., 41. 
213 Ibid. Wilhelm Heinrich Wackenroder, 
Herzensergiessungen eines kunstliebenden klosterbruders (Leipzig: 1797). 
214 Friedrich Just Riedel, Theorie der schönen Künste und Wissenschaften: Ein Auszug aus den 
Werken verschiedener Schriftsteller (Jena: Christian Henrich Cuno, 1767), 391 “Das Wort Genie 
zeigt überhaupt das Resultat der menschlichen Vollkommenheiten an, wiefern sie sich alle in 
den denkenden Kräften concentriren, und dort am meisten thätig beweisen.  Ein jeder 
Mensch hat denkende Kräfte, welche unter sich selbst und mit seiner andern 
Vollkommenheiten in einer gewissen Verhältniß stehen; und folglich hat in dieser 
allgemeinen Bedeutung jedermann Genie. In diesem Verstande wird das Wort genommen, 
wenn man von einem schlechten, von einem mittelmäßigen, von einem guten und von einem 
großen Genie redet.” 
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 … 

215 

216

 

217

stir the passion 218  

    Dynamism

219 

                                                
215 Dahlhaus, Esthetics of Music, 14. ---

 
216 235  
217 Dahlhaus, Esthetics of Music, 41. 
218 Rameau, "Observations on Our Instinct for Music and on Its Principle," 175. 
219 Cassirer, The Philosophy of the Enlightenment, 322-4.  
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220 221

 

 

 

in the principle of pure aesthetic intuition

 … 
222 

 

factual reality

( essential truth )

inner 

necessity and law ( true being ) 223 

224

 

 

                                                
220 238  
221 Rameau, "Observations on Our Instinct for Music and on Its Principle," 180. 
222 Cassirer, The Philosophy of the Enlightenment, 325-6. 
223 Ibid., 327. 
224 Rameau, "Observations on Our Instinct for Music and on Its Principle," 175. 

———, Observations sur notre instinct pour la musique et sur son principe, v. 
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1754 1726
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226

 

227

228

 

                                                
225 Rameau, "Observations on Our Instinct for Music and on Its Principle," 175. 

———, Observations sur notre instinct pour la musique et sur son principe, vi. 
226 Rameau, "Observations on Our Instinct for Music and on Its Principle," 175. 

, Observations sur notre instinct pour la musique et sur son principe, v. 
227 

228 

229 Rousseau, "Essay on the Origin of Languages," 324. 
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230 (John T. Scott)

Essay on the Origin of Languages and Writings Related to Music, 1998
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Armide

Enfin, il est en ma puissance 231 

 

 

 

 

 

At last, he is in my power, this mortal enemy, this haughty 

Conqueror. 

                                                
231 Jean-Philippe Rameau, Observations sur notre instinct pour la musique et sur son 

principe (Paris: Prault fils, 1754).
———, "Observations on 

Our Instinct for Music and on Its Principle," in Essay on the Origin of Languages and Writings 
Related to Music, ed. John T. Scott, The Collected Writings of Rousseau (Hanover: University Press 
of New England, 1998).
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Sleep’s charm delivers him to myvengenance, I’ll pierce his 

invincible heart. 
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     Through him all my Captives have left their servitude, let him 

feel all my fury ! 
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     What tumult seizes me, what makes me hesitate! What does pity 

wish to say to me in his behalf? Strike. Heavens! What can be 

stopping me?  
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     End it ....... I tremble. Avenge myself ....... I sigh ? 

 

 

 

 


