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A Study of Dracula the King Vampire in Novel and Film
A Research Project Funded by the NSC: The Final Report

by Eric K.W. Yu

Original Aims, Difficulties, and Modifications Made:

This one-year project initially sought to investigate the following aspects of the
Dracula film cycle in relation to Bram Stoker’s original novel: (i) labor,
professionalism and modernity (ii) the subtle relation between Dracula and the “Crew
of Light” (mutual dependence hidden similarity, “the double”) (iii) the Dracula cycle
as a horror sub-genre. As | began to work on labor and modernity, | was intensely
attracted by theories of urban spatial practices and psychoanalysis to the extent that |
moved gradually away from professionalism, a theme already explored in my article
“Productive Fear: Labor, Sexuality, and Mimicry in Bram Stoker’s Dracula,” which
appeared in Texas Studies in Literature and Language 48.2 (Summer 2006). | tried
to combine such critical concepts as place construction, heterotopia, migrancy,
flanerie, with the studies of uncanny effects, cinematic techniques, and urban
romantic encounters. The product is a working paper entitled “Vampiric Spatial
Practice,” based mainly on Francis Coppola’s version; yet the paper turns out to be
too ambitious and lacking enough theoretical depths in some respects. This study
has taken up about 5 months’ time but requires substantial revision and narrowing
down of its scope to be in a publishable form.  Fortunately, the work on urban
romantic encounters has prompted me to read Jacques Lacan’s work (mainly through
Slavoj ZiZek) seriously and changed the direction of the second line of study in my
proposal from the relation between Dracula and the “Crew of Light” to the “myth of
love” in romance films in general and its psychoanalytical implications. The writing
and revision of my second paper, titled “Fantasy, Predestination, and Iterability: On
the Myth of Love in Dracula and Message in a Bottle” (written in Chinese), have
taken up almost the rest of my time, leaving no room for the study of the generic
development of Dracula films, the third line of enquiry originally proposed. | have
learnt a lot through writing these two papers, having deepened my understandings of
psychoanalysis and cinematic techniques. But how to integrate theories of urban
spatial practice with Gothic scholarship remains a formidable challenge for me. The
lesson | have learnt hard is not to embark upon any such ambitious projects again; it
would be much safer and more productive to work on smaller scope in order to fully
develop one’s theoretical framework and detailed arguments. | believe the parts



concerning plot dynamics, relevant cinematic techniques, and the count’s split self in
Coppola’s version are generally valid, and I can further develop my points with
reference to other filmic adaptations such as those by F.W. Murnau, Tod Browning,
and Terence Fisher respectively. In my conference paper given at the International
Conference on the Fantastic in the Arts this March, | presented my idea of Dracula’s
split identity made possible by two radically different set of spatial practices and the
paper was very well received. | hope my first working paper can be revised over the
summer and turned into a much better shape for publication. Overall, this Dracula
project is not as successful as | wished; still, concrete results have been achieved and
the NSC subsidy has been most helpful.

Concrete Results:

Apart from the working paper “Vampiric Spatial Practice” and the conference paper
“Space, Gender, and Reproduction in Francis Ford Coppola Dracula and Sadako in the
Ring Cycle,” which incorporates part of my study for the next NSC-funded research
project on the Ring cycle, | have finished the Chinese essay “Fantasy, Predestination,
and Iterability: On the Myth of Love in Dracula and Message in a Bottle” (%754 ~ TF,’
> FraE ﬁﬁ?ﬁ% (e pd ) == O fﬁ)} 11 [k k1), a book chapter in the
collection Visual Modern and its Other (§{ ™ fUZR (¢ @ g2 f“‘ﬁ%%?i/ £), edited by
Pin-chia Feng. The book will be published by Bookman in June, 2007. To avoid
copyright complications, in the appendix to this report | only attach the part dealing
directly with Dracula rather than rendering the full text below.




Appendix: Excerpt from the Chinese essay to be in print very soon.
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