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The research objectives of the first year are: to study the relationship between
British culture policies and theatre; to investigate the mutua influence between
American and British lesbian and gay theater based on New York and London;
to analyze the changes of British gay and lesbian representation since the 1950s;
in particular to study the queer aesthetics and body politics of Gay Sweatshop
Company, the first and most representative lesbian and gay theatre in Britain.
The research objectives of the second year are: to study the aesthetics and
representation of British leshian theaters such as Siren Theatre Company,
Coventry Lesbhian Theatre Group, Red Rag, Spin/Stir, Nitty Gritty, Shameful
Practices, and Mrs. Worthington’s Daughters; to investigate how these lesbian
theatres coalite with social movements, ethnic theatre and workers’ theatre to
negotiate lesbian citizenship as well
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