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The subject of the project is
Diaspora, Border Crossing, and The
Cultural  Ambivalence of Asian
American Queer, with its scope
expanded to include Asian American
gueer novels, poetry, and socio-political
discourses. In this year, | will conduct
fieldwork and interviews with Asian
American queer scholars and cultura
workers in addition to theater artists,
with an emphasis on those living in the
west coast of the United States (mainly
San Francisco and Los Angeles). This
project will investigate: (1) how Asian
American queer performance and
writing revea multiple layers of
diasporic experience as well as cultural
ambivalence in crossing borders of race,
gender, and nationality; (2) how Asian
American performance and writing
mediate between the mother country and
the United States or Canada, and
between Asian families and the gay and
lesbian  communities; how  they
simultaneously represent rupture and
continuity; (3) how Asian American
gueer performance and writing become
the dsite of sef-representation and



suturing; how they make palpable the
dialectic relationship between Asian
American identity formation and
America’s multiculturalistic
representational apparatuses.
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