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 In 1982, the core members of the Split 
Britches Theater Troupe, Peggy Shaw and 
Lois Weaver opened WOW (Women's One 

World) Cafe at East 11 Street, New York City.  
Since then, Split britches has regularly 
performed in WOW Cafe at the East Village 
in New York City.  Over decades , 
combining lesbian bar culture and theater, 
WOW Cafe has become an important 
cultural landmark of New York's lesbian 
community.  Besides, it was the cradle for 
many lesbian performing artists, such as  
Holly Hughes and Carmelita Tropicana. 
 Joined by Deb Margolin, the Split 
Britches has collaborated many 
attention-getting theatrical productions, such 
as: Split Britches (1981); Beauty and the 
Beast (1982); Upwardly Mobile Home 
(1984); Dress Suits to Hire (1987); Little 
Women (1988); Anniversary Waltz (1989); 
Belle Reprieve (1991); Lesbians Who Kills 
(1992); and Lust and Comfort (1995). 
 The objectives of this research are: First, 
to study how the Split Britches appropriate 
the  icons and gender codes of popular 
culture and subculture, and mix them with 
lesbian life experience in their exploration of 
"Butch-Femme Aesthetics" (Sue Ellen Case 
1987). 
 Second, to study how community-based 
lesbian performance is l inked to 
"performativity" (Judith Butler 1993: 2-4) to 
challenge the regulatory gender norms and 
sexual norms through the interplay between 
lesbian performers, audience members, and 
feminist scholars.   
 Third, to aim at nuanced rethinking of 
the relationship between lesbian cross-dress 
performance, politics of visibil ity, and 
identification. 
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